N

ona

1

SOU

LIGHTING:

ntetnat

K/

|
|

ABTT Trade Show 1986 - the stand of WB Lighting
a preview of the 1987 Show is included in this issue
ELASA
;I Published in associotion with the Prolessicnal Lighling and Sound Association
|

! February 1987 £1.50

Volume 2 No.2



154 The Avitec/Cl:

Promotion mean:
™ . all Clay Pa

The combination of Clay Paky's innovation and quality, together with Avitec's
unbeatable service, make a powerful reason for designing Clay Paky into your next
project or upgrade — the advantageous prices secured by the Avitec group's
purchasing power make this a must!

Clay Paky products encompass the whole sphere of club effects lighting and here are

just a few examples.

Gemini

(NEW R.R.P. £230)
A new breed of spectacular beam effect, producing multiple pencif

beams randomly rotating in two directions.
Geminf shown with optional colour changer and optional 1807 scanner unit

Astrobeams

(NEW R.R.P. £892 EX VAT)
103 lenses randomly fire and repeat razor beams of light slicing
sensationally through the air!

Astrospder

(NEW R.R.P. £1285 EX VAT)
The most powerful and dramatic of the "spiked light” effects — firing
mufti-directional rays in an exciting but totally co-ordinated display.




1y Paky New Year

s lower prices on
ky products!

Astron 3

(NEW R.R.P. £1036 EX VAT)
The ariginal and still the best — so much variation from one effect!

Sputnik
(NEW R.R.P. £462 EX VAT)

The best mood creator? We think so — certainly a welcome addition to
any venue on or off the dance floor.

Galactic 3

(NEW R.R.P. £890 EX VAT EX LAMPS)
Sweeps of colour changing beams tumbling and turning — absolutely unique and a stunning effect.

More Clay Paky products, together with fuller details, are shown
in Avitec's 1986/7 colour catalogue, available on request, as is
Avitec's new price list, showing Clay Paky's new, lower prices!
Clay Paky is also on demonstration in Avitec's comprehensively

equipped Hitchin showroom —

don't forgel, i you see Sid, bning bim 100!

THE ATMOSPHERE CREATORS

AVITEC Electronics (UK) Limited, 80/81 Walsworth Road, Hitchin,
Herts 5G4 95X Tel: Hitchin (0462) 58961
Tix: 825682 AVITEC G
AVITEC + SONDOCK Gmbh, Kaln 30 W Germany AVITEC BY Tithurg, Mofand
AVITEC AG. FMredergosgen, Swtzoriand

The AVITEC Group
Europe’s largest ciub lighting and sound equipment distributors.




look beyond the futune

The Senes 2 Range of ghting conlrol systems are designed and manufactured by
Calea Lid For fuether nfgrmation please contact our distribulors. Worldwide
Dentribution Cerobrum Lighting Lid, 188 Chillern Diiee, Surbiton, Surney KT5 8LS el
{01) 390005118841 lelex BS23AT Celco G US Distribution Calco Inc, 30 B Banh
Plaza North, Fasmingadale, Mew Yook 11735, U 5 A lel (5165) 249-3682 ITT Disleom
IMC 1286 Australia Rank Electronics Pry Lid fef () 4495866 Canada British Colum-
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Si'rund' New Distributors in London

Strand Lighting has appointed Luff Light and Sound and LH.S. Limited as exclusive distributars far their
lighting equipment in London and the home counties, Both companies will also supply Strand’s Quartz-
color studio lighting and Environ dimmers and controls for commercial lighting applications.

T mark the occasion, framed certificates confirming the appointments were prosented to Robert Luff,
chairman of Luff Light and Sound and Hugh Leslie, managing director of LH.S. Limited, at Strand's Brent-
ford headquarters. Making the presentation, Russell Dunsire, general sales manager of Strand Lighting,
stressed the exclusive nature of Strand’s distributor network in the UK and welcomed the two companies
to the ‘cluly, which now comprises 15 distributors.

In the picture above Russell Dunsire (left) hands the certificates to Hugh Leslie (centre) and Robert Luff,
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EXHIBITION OF EQUIPMENT AND TECHNOLOGY FOR THEATRES & CINEMAS

4/8 May 1987 - Rimini Trade Fair

TRADE SECTORS Concurrent with SIB,

= Sound systems and PA. systems

Lighting and light controllers

the world's most
important

" theatres aan't;d dnemga' for discotheque
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Laserpoint move into
Scandinavia

Fast growing Laserpoint Limited have announced
the formation of a new company, PTS AJS (Presen-
tation Technology Scandinavia AfS), to provide a
complete audio visual equipment hire and sales
service in Scandinavia.

Based in Copenhagen, the new company began
operations on January 1st, and will offer the latest
projection, dissolve, video, staging systems,
sound and conference lighting hire equipment in
addition to laser projection hire. Laserpoint told
L+5I that this total capability’ company has been
formulated to satisfy the needs of the growing
conference industry in Denmark, Sweden and
Morway,

PTS is alsa offering a comprehensive equipment
sales service for both complete systems design
and installation, and also individual product sales,
It has alse been announced that the company has
been appointed as importers and dealers for AVL
in a major deal,

Electrosonic announce
link with Helvar

O Helvar of Finland, major manufacturers of
fluarescent lighting ballasts, commercial dimmers
and professional ighting control systems, have
taken a substantial minorty shareholding in Elec-
trosonic Limited in a move that both companies
say will strengthen their marketing positions,
Helvar, with a turmover of E25 million, employ

over 400 people in Finland, and over B0% of their
output is exported, mainly within the rest of
Europe. Electrosonic Limited employ 240 people
in the UK and sell wordwide 65% of their E10
million turmover of product and services,

An official statement says both companies de-
pend on exports for their continuing expansion,
and both have realised that to maintain present
markets ﬂl'l{f F!E‘I'IE"E.IE MeEw ones requires EFE\H.[EF
resources than either one of them has at present.
It continwes: Helvar will bring 1o Electrosonic
finance for future growth, specalist product
know-how, and shared sales opportunities. Elec-
trosonic will bring to Hehvar its Systems Engineer-
ing capability, extensive knowledge of world
markets, and a wider field of activity’,

Soundcraft Sponsor
Blood Brothers

The current tour of Willy Russell's hit musical
‘Blood Brothers' has been sponsored by Sound-
craft Electronics Limited who supplied a 24 channel
Series 2005R and three SA Serier power amplifiers.

The show is playing middle-scale venues, so a
very powerful system was not required. However,
with the lyrics crucial to the telling of the story,
the highest quality sound equipment was
specified by the show's technical team, Sound-
craft told L+SL

According te Robert Longthome, production
manager of the show, the equipment has praved
ideal, with comprehensive fadilities coupled with
compact size. “The power amps combine the rug:

Sound engineer Peter Morris with actress Liza
Spenz, who plays Mrs. Johnstone in the show, pic-
tured duril}; rehearsals for the ‘Blood Brothers'
tour. Sound equipment was provided by Sound-
craft as part of a sponsorship deal,

gedness required for road use with compact
dimensions and clean sound and power required
for the varety of venues on the tour,” he said.

YOUR NEW STRAND DISTRIBUTORS

IN LONDON

VY

LIGHT & SOUND
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TELEPHONE: 01 639 6911

OR 01639 7705

Strand Lighting are pleased 1o anncunce the
appointment of two new exclusive distibutors for
London and the home counfies for their full range of
Stage Lighting Equipment.

Replacing the previeus distibutor, Donmar
Sales, Luff Light and Sound and LH.5. Lid, will
pravide improved stondords of service to custo-
mars, and are ready now te meet all requirements
forStrand luminaires, controls and dimmers. Halphul
advice based on long experience in the business is
always availoble if you have a special need.

Both companies are also suppliers of Strand's
Gluartzeolor studio lighting ond the Environ ronge
of dimmers and controls for commercial lighting
applications.

For sales or information please conbact your
new distributors.

Strand Lighting
PO Box 51 Great West Read

Brentford Middlasex TWE PHR
Telephone: 01 560 3171 Telex: 27976
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Major Donmar Deal

Donmar  Limited have recently completed
delivery to the Queen Elizabeth Hall on London’s
south Bank of over E60,000 warth of new lighting
equipment - @ contract won against five other
major companies. Apart from follow spats, Don-
mar supplied all the equipment put out to tender
which included Strand Century, Strand, CCT, and
ADB luminaires, Thomas Parcans, low voltage
light battens, cabling, bars, and rigging equip-
ment.

Donmar’s sales manager James Bishop told L+5I
he was very impressed with the ease with which
CCT responded to supply 40 Silhouette 30% at
very short notice, “At the time they were out af
stock, but rearranged production schedules to
complete the order in under 10 days. We are
looking forward to a good relationship with them
in the I%l.:ltune." he said.

Jands appointed by
Soundcraft

Jands Electronics Pry. Limited of MNew South
Wales, Australia, have been appointed sole
distributors for the entire range of Soundcraft
sound mixing consoles and stereo and multitrack
tape machines. Other major agencies held by
Jands include JBL loudspeakers and CCT
luminaires,

Turbosound Full Frontal

Morth London based Turbsound have been
widening their installation net. David Bearman
reparted to L+5! that they recently won a contract
to supply TMS1s, TMS4's and TMW212 wedges to
Thames Television against considerable competi-
tion, Other recent work includes contracts at
three venues for First Leisure: North Pier Theatre
Blackpool, Shanghai Sams at Peterborough, and
Lexington Avenue at Hull.

They are now in the middle of a major sales
effort in the local authority arena, with recent suc-
cessful installations at Bristols Colston Hall and
Portsmouth's Guildhall.

Memory in the Cathedral

A Strand Lighting M24 memory lighting control, together with dimming equipment, was recently installed
in Manchester Cathedral, The lighting and sound desks have both been mounted in a special transpor-
table unit, as shown in the photograph above. Multi-pin sockets in several locations within the cathedral
allow control of the dimmers, which have been installed in a utility area adjacent to the nave. The system
provides 120 different lighting states to be recorded as well as timed sequences of lighting for use during

PrOCEssions.

The dimmers allow the cathedral lighting to be matched to the requirements of a particular service, fram
full lighting for the well-attended Evensong, to low maintained lighting of the aisles during a candle-lit ser-
vice, The M24 will also be used for drama and dance events in connection with the cathedral,

Gone Public

Although only 16 months old, the Letchworth-
based company Sound Technology went public as
from st January, managing director Robert
Wilson told L+51. MNew products expected to be
announced during 1987 include equipment from
Alesis, Bokse, Aphex, Symetrix, Oberheim and

You Have Been Warned

“Goan follow spot operators are the worst follow
spol operators in the world.” (Overheard aboard
the 5.5, Canberra in Southampton Docks before
che sailed off on her current three maonth waorld
cruise),

FOR DETAILS OF
ADVERTISING RATES FOR

LIGHTINGSOUND

ntet
telephone
is (0323) 642639

#)iel Sound & liglﬁl’

Wholesale Distribution for
PULSAR, MODE, COEMAR, BOSE,
LE MAITRE, ROSCO, CITRONIC,
JBL, RAMSA, OPTIKINETICS,
TECHNICS, POWERDRIVE, ZERO 88
and other leading brand names
Specialist supplier of Mini Light Tube
| INSTALLATION DIVISION — SHIPLEY DIAL LTD. |

DIAL SOUND AND LIGHTING
Unit 4G Wharfedale Road, Euroway Industrial Estate,
Bradford BD4 6SG.
Telephone: (0274) GETE05

[+

. | MUSHROOM
LIGHTING

did you know...

there is a specialist
company in the heart of
Northamptonshire that can
supply all your sound and
lighting requirements?

To find out more abour us
phone 0604 424866 or

0604 494991 —
and maybe we could
brighten your day.

We are also major
trade distributors for
many national sound
and lighting equipment
companies.
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SOFTLIGHTS

SEALED BEAMLIGHTS

FLOODLIGHTS

QUARTZ LIGHTING

BATTERY LIGHTS

UNDERWATER LIGHTS

FIBRE OPTIC LIGHTS

FOLLOW SPOTS

SEARCHLIGHTS

ARC LIGHTING

HMI / CID LIGHTING

INCANDESCENT LIGHTING

ZAP INTO THE LIGHTING STORE _‘

LIGHTING LIMITED
Samcine West, Dudden Hill Lane,
London MWD 1DS
Telephone (-452 4400,

Telex 21430
Fox [Groups 2831 01-450 388
A Samuelson Group PLC Company



People ...

New Soundcraft
Appointments

Soundcraft  Electronics have announced the

appointment of Philip Hart to the position of
managing director. Philip has been in electronics
for over 20 years, and joins the company from
Thorn EMI Datatech, where he held the position
of manufacturing director.

Philip Hart

Soundcraft chairman Phil Dudderidge told L+51
that since the resignation through ill health of
Colin Mason in 1985, their team has been in-
complete. “Philip Hart's general management and
electronics manufacturing experience will be an
essential factor in the achievement of our planned
growth and the intended stock market flotation,”
he added,

r

lan Downs

Another new appointment at Soundcraft has
seen lan Downs join them as sales engineer,
Under the direction of UK sales manager Steve
Gunn, he will be responsible for the continuing
development of the UK market, which has shown
an increase of over 80% since the beginning of
1986 lan has over 15 years expenence in profes-
sional audio, covering every facet from P.A, and
recording to audio visual and broadcasting, and
he joined Spundcraft from Simmons Electronics
where he worked in the B & D department,

10

DTL Merger Announced

Dynamic Technology Limited, whao recently announced a management buy-out of the company from
London Weekend Television, have merged with IGTV Limited, The result will be a streamlined systems
group with the back-up of DTL's manufacturing base, say the company.

In a joint statement, Dave Craddock, managing director and Steve Edmunds, technical director, stated
that: “In today’s competitive market-place, we need to offer the complete spectrum of equipment and
services to satisfy a discemning industry. The consolidation of DTL and IGTVY will enable us to better satisfy
both a clients needs and budget constraings.”

The new company will trade from a madem 20,000 square foot factory at Park Royal in Londan under
the name of Dynamic Technology Limited. The changes came into effect from the 1st January 1987,

In the picture above are (left to right) DTL's financial director Mike McHugh, technical director Steve Ed-
munds, and managing director Dave Craddock.

Held on Ice
Having ‘snapped” them at the PLASA Show, we've at last been able to research the facts behind this
photograph. ICE Electrics Rob Peck (right) tells us that Arthur Taylor (left) ran Direct Sound in London's East
Ham from the early 19405 until a couple of years ago. “He used to send out about 20 maobile discos every
week-end, added to which he and his wife Rene would do one themselves every week-end, all the vear
round at the age of 65! All 20 mobiles belonged to him, and local boys would supply their own transport
and do the job, with Arthur and Rene doing their own disco, and being back at the shop to see all the
equipment returned any time up to 2.00 am.

“He must have been one of the very first mobile shows,” explained Rob, “and had the legend ‘Dancing to
Cramophone Records’ displayed in front of his valve driven equipment, During the day the Direct Sound
shop would sell electrical appliances. Arthur latterly used ICE equipment (of coursel) and is now semi-

retired at Southend-on-Sea. | understand he still does the occasional disco to keep his hand in, and it was
good to see him in such fine form at the PLASA Show.”

three ather major lines. Sales Director Phil Price

nghtrnnix Stays

L+5! has been informed that the Lightronix opera-
tion will continue as a division of Audilec, despite
rumours that it would be closed down, and that in
future it will be concentrating on a few major lines
rather than acting as a general wholesaler of
lighting equipment. Two exclusive ranges are to
be announced in the near future, together with

told L+51 thar Lightronix would concentrate on
specialist equipment areas only.

“We still consider Lightronix as an important part
of Audilec’s plans for the future,” he told L+8, and
also stated that David Nibbs, who ran the
Lightronix operation, left by "mutual agreement”
in early January,



Le Maitre, established market
leaders in Pyrotechnics and Special
Effects, take another great leap
forward with their new generation
of Smoke Machines - the most
powerful yet.

(il Power up by 500%
== with this latest version
E of an established
& favourite. Unigue
Fail-Safe ensures
<5 worry free operation.

The ultimate smoke
machine. Twin Heater
Units. Twin Turbo Blocks.
Twin Tanks. Remote
Control. 19" Rack
Mounting. Variable remote
smoke output.

Now vastly more powerful,
=L the new Optimist features
=0 the unique Fail-Safe.

S Remote Control (optional
- 19" Rack Mounting with or
B without timer operation).

10-Way unit capable of
controlling more than
1000 effects - 100 per
channel. Complete
user flexibility for any
application.
Comprehensive ’
system checks.

PYROFLASH
1000C°D

‘ 20-Way machine-gun

—— 'Y simulator with variable

] speed control for up to
20 effects (Maroons,
Microdets, etc.). High-
energy firing source, State
of the art circuitry.

°Le°Maitre

lighting and effects
316 Purley Way, Croydon, Surrey CRO 4XJ. Telephone: 01-686 9258. Telex: 883220,
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Aureon Enterfainments’ Ronelles International at Lincoln (above) was re-opened on December 10th 1986 after a £430,000 refit, and The Aviary at Lefcester

(below) was re-opened a day later after a E500,000 spend.




Aureon Entertainments

Roger St. Pierre talks to Steve Dennis, national promotions manager

It was just over two years ago that the Whit-
bread brewing piant decided to set up
Aureon Entertainments as the discotheque
and leisure division of its activities.

“Aureon was started from a caucus of justa
dozen already-established Whitbread
discotheque venues,” explained the com-
pany's national promotions manager Steve
Dennis, a character well-known in the in-
dustry for his own deejaying expertise over
the years and for his organisation of such
events as the original deejay conventions
and the national Deejay of the Year competi-
tion, which is now in its fourth year,

“Whitbread decided on an expansion pro-
gramme and thought that the best way to go
about it would be to set up a specialist team
- and that's how Aureon was born,” Steve ex-
plained.

Today, Aureon is one of the most impor-
tant discotheque operators in the country,
with some 50 units - 41 of them discothe-
que/night club operations while the other
nine are in the fun pub category.

“Up till now, the expansion of the company
has been achieved through taking over ex-
isting discotheques and re-vamping them.
Many of the early clubs in the chain were
bought from Rank Leisure when that com-
pany decided to pull out of the discotheque
business which it had once dominated.”

That was how clubs like the famed Bushy's,
in London's Charing Cross Road - currently
the largest venue in the chain - came into the
Aureon fold.

“In future, though, it is possible that we
might open brand new venues on virgin sites
though, of course, that presents greater pro-
blems in obtaining drinks and dancing
licences,” commented Steve.

One thing that really marks Aureon out
from the old Rank set-up - and from such
present-day multiples as Mecca and First
Leisure - is the company’s policy of operating
each of its venues as a virtually autonomous
club when it comes to image and entertain-
ment palicy.

“The sign outside Ronelle's International,
for instance, says just that, and not ‘Aureon's
Ronelle’s International’,” said Steve,

“We are not a company which operates by
national policies and carbon-copy clubs.

“Each unit is highly individual, operated by
a manager who knows the needs of the par-
ticular area, but with the advantage over an
independent venue of having national back-
up in terms of finance, administration, staff
training, promotion, and so on.

“This provision of first-rate decor, sound
and light, entertainment, hospitality and ser-
vice are the conditions we apply, but given
that all our veriues have to meet that yard-
stick, each does it in its own unique way.
This stamp of individuality applies as much
to lighting and sound as it does to anything
else,

“Owr set of criteria for designers is that they
should work to the geography of the unit in

Steve Dennis

question and produce a design which will
complement the needs of the area, We are
always looking to be innovators and to in-
troduce new equipment of the highest stan-
dards - crystal clear sound and dynamic
lighting effects.

“For instance, we would never consider
equipping a venue with anything less than

vari-speed decks of the Technics SL1200
variety and we insist on a monitoring system
for the deejay sc that he doesn't have to
drive the system full blast so that he can do
mixing or hear the sound for himself, Most of
our systems are supplied by Dick Carrier of
Light and Sound Distribution, who works
closely with our various designers,

“In putting a club together, we definitely
think total environment. A lot of thought is
given to the lighting of the non-dance floor
areas and the surround system. People sit-
ting in a club restaurant do not want to hear
either sound escaping from the dancefloor
or a belting surround sound system.

“Lighting is a very effective means of mood
setting and we try to use its possibilities to
the full. As for decor, we are generally
against the strict ‘theming’ of clubs - plastic
palm trees, fountains, rocks, that sort of
thing - which is rather old-fashioned these
days and limits what you can do with a
venue,

“Coming up with the right name for a
venue is very important. After finding the
right location, the second hardest thing is to
come up with the right name for it.”

For the record, Aureon locations include
such wellknown niteries as Martine's in
Leeds, Easy Street in Nottingham, the
Millionaire in Manchester, Rick’s Place in
Norwich, the Aviary in Swansea, Busby's and
Harper's Bazaar in Bristol, Liberty’s and the
Millionaire in Birmingham, Ronelle’s and the
Coliseum in Luton and Easy Street in
Croydon, which last named club recently

Donmar Ltd 22 Shorts Gardens Covent Garden
London WIC2H AU Telephone 01 240 3527
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won the Disco MirrorfRoyal Gold award as
London Club of the Year,

Aureon’s national headquarters is located
in Luton where the venue which saw days as
Caesar’s Palace cabaret club and later as the
Tropicana Beach has been recreated to a
Mike Gibson design as the Coliseum.

*That was an outstanding development
-something with was superb rather than
lavish and over-expensive. It isn't always
necessary to spend a fortune to get the right
effect though, of course, a budget of half-a-
million pounds is not unusual for a total refit
these days.”

Steve sees video as an area of continued
expansion, "As the software becomes mare
readily accessible, video will assume an in-
creasingly high profile, but, as with lasers, it
has to be used properly. If a place is design-
ed round video or lasers then the effects can
be quite devastating,

“These days, integrated design is of vital
importance, where, in the past, clubs were
fitted out bit by bit. Too many operators
used to see new effects come on to the
market and rush out and buy them. They
would be slapped into a vacant place and
ook ridiculous and often end up hardly
being used. Mowadays, you have to consider
the total concept whenever you do anything
with a club.”

Now 40 years old, Steve has been around
the club scene for a long time, though initial-
ly as a part-timer. | was a school teacher and
semi-professional deejay,” he said. “I taught
science and careers and became head
teacher of the upper school of a large secon-
dary in Birmingham.”

Ten years back, Steve gave himself some
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Strand Lighting
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Service Agent
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career advice and became a full-time deejay.
“| love this business, you know. Nothing else
enthuses me like it.”

Expanding beyond being just a deejay,
Steve became a promotions consultant with
independent operators, becoming best
known for his work with Faces, in his native
Birmingham, before moving on to work with
the Millionaire discotheque in the same city.

“My contact with Aureon began when they
took over the Millionaire early in 1985. They
kept me on as deejay and | began doing
freelance promotion for them on club open-
ings in other places. Then, when Stewart
Hunt left the company, the opportunity
came up for me to join the company full-
time as national promotions manager.

“In my independent days, | ran the National
D} Convention for three years then joined
forces with Tony Prince’s Disco Mix Club to
expand the event in celebration of their first
anniversary. I've also been running the Dee-
jay Of The Year competition which has been
sponsored successively by Guiness,
Courage, and Citronic. We will be announc-
ing this year's sponsor shortly.”

At Aureon, Steve has quite a wide brief. "l
arrange promotion nights on a nationwide
basis. For example, Babycham are sponsor-
ing the Valentines weekend. | get involved in
special events - such as our sponsorship of
the Miss Wet T-Shirt competition as a charity
event.

“It is my job to co-ordinate both the pro-
maotion and entertainment sides of new club
openings and I'm also responsible for the
company’s public relations activities. | run
our monthly internal newsletter, the ‘Aureon
Buz, and organise the company’s annual
convention and I'm alse responsible for the
financial organisation of my department and
for departmental training - all of which keeps
me pretty busyl”

Steve told me that Aureon is undertaking a
policy of consolidation up to the end of the
present financial year, and then revealed
that new openings are being undertaken in
Bath and Southsea and negotiations are
underway to take over clubs in Brighton,
Southampton and London.

Some consolidation]
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AT LAST!!

SECONDHAND CITY

SALES

LARGE STOCKS OF USED
PROFESSIONAL SOUND AND

LIGHTING EQUIPMENT FOR SALE,

INCLUDING: AMPS, SPEAKERS,
TRUSSES, HOISTS, TOWERS,
LIFTS, SPOTS, DESKS, DIMMERS,
TALKBACK, FLIGHT CASES, RISERS,
AND MUCH MORE

TRADE-INS AGAINST NEW
EQUIPMENT WELCOME,
ALSO USED EQUIPMENT BOUGHT

CALL KEVIN PETIT
FOR FULL INFORMATION

Biggest Stock &
Widest Range in
the Country:

Including ROSCO SUPERGEL, ROSCOLENE,
CINECOLOR, CINEGEL, LEE FILTERS,
CHRIS JAMES FILTERS

B Always in stock over 10,000 sheets of filter.

B Four hour delivery service within the city of London
B Same day despatch to anywhere in Europe.

0O Cut colour service.

Portable Video Lighting, Studio Lighting, Studio Installations &
Grids, Theatre Lighting, Theatre Installations, Filters, Scenic

Paint, Chroma Key Paint, Gobos, Adhesive Tapes, Portable

Dance Floors, Platforms & Stages, Front and Rear Projection
Screens, Theatre Textiles, Fog & Smoke Machines, Pyrotechnics,
Replacement Studio & Theatre Bulbs, Communication Equipment.

First in the theatre for over 15 years.

10-16 Mercer Street, London WC2 9QE Tel: 01-836 7877
Fax: 01-240 0033

44 Higher Ardwick, Manchester M12 6DA Tel: 061-273 4003/4




1987 ABTT Trade Show

Preview

One voice told me the 1987 ABTT Trade Show will be the year of colour and moving
light. Another that last year was the year of moving light, and that this year would be
the year moving light sorted itself out. Organiser Roger Fox reckoned it could well be
the year of the curtain track - again - following on from Triple E's award-winning
engineering last year.

“I certainly think it will be the year when more firms enter the market place on the
lighting side of things,” he said. “| hear there are a number of people going to declare
themselves as theatre suppliers rather than anything else, and | think it may well be
the year that everybody, and | mean everybody, will be trying to take in as big a
market as possible in order to survive,”

Later than ever, the booking plans for this year's show were only sorted out in late
January, a mere six weeks before the event, and all sites were gone within four days
according to Ethel Langstreth at the ABTT office, with exhibitors generally looking for
larger stands than last year.

L+51's last-minute survey, just before we went to press, and right on the point of
hopeful exhibitors knowing whether they'd actually got a stand or not, confirmed
that the 1987 event from March 5th to 7th at the Riverside Studios in Hammersmith
will be an exciting and different one for a variety of reasons.

There will be many companies exhibiting colour-change and moving light systems.
There is a major development on curtain track technology. And there are several
companies about to enter the fray for the first time, including one big name in the
sound field eager for a slice of the local authority installation market.

The Swiss-manufactured ACR Spectron is
hilled as ‘the most revolutionary colour
change system of the decade’, and will be
demonstrated for the first ime in this coun-
try on the stand of the UK distributors,
Optikinetics Limited. Featured in our
December ‘Equipment News' section, the

system is based on the varable addition of
the three primary colours of red, green and
blue to create almost any colour imaginable
in a manner similar to colour television,
Apart from the vanable and programmable
light levels, the Spectron system allows rapid
as well as smooth colour changing andfor

Pﬂl maoving spotlight system,

cross-fading of colour programmes or pre-
sets. It contains no moving parts or motors,
and the only parts subject to wear are lamps
and the air filters of the cooling fan. There is
a detached dimmer pack to deliver the
power required for the halogen lamps, and
the dimmers are controlled by the
16-channel Colour Processor,

To meet the more specialised demand of

YOU ARE INVITED TO

12
TRADE SHOW 87

Exhibition of
Entertainment Industry Equipment

Thursday 5 March 10.00am - 6.00pm
Friday 6 March 10.00am - 8.00pm
Saturday 7 March 10.00am - 3.00pm

Riverside Studios, Crisp Road, London W6

Admission Free

Organised by Theatrical Trading Limited on behalf of the Association of British Theatre Technicians

Information: 01-434 3901




The ACR Spectron with Colour Processor.

some users, the Spectron is available in two
versions. The 750 produces any colour ex-
cept the darkest red, green and blue. The
760 produces any visible colour and the
purest colours are produced when the joy-
stick of the Colour Processor is set to the
extremne positions of the colour triangle.
Also on view on the Opti stand will be their
complete range of 1986-introduced pro-
ducts including Quatrafog, all no doubt to be
ensconced within a mantle of Trilite trussing.

The Posi-Spot moving spotlight system will
be demonstrated on the stand of distributors

Cerebrum Lighting. Manufactured by Amp-
town Lichttechnik GmbH of Hamburg, the
unit has a 180° horizontal and vertical swivel
range, and swivel duration is infinitely ad-
justable from one to six seconds per 1807, It
has a builtin 10 amp dimmer with high
grade interference suppression, a common
220/240v cable for lamp and electronics, and
one 2-wire screened control cable for dim-
mer and positioning by multiplex control.
The Posi-Spot controller has three different
modes. The 12-channel controller has a
built-in joystick of manual, synchronous con-

trol of from one to twelve Posi-Spots, and a
further four positioning buttons are provided
for exact alignment of the spots. The
memaory section mode has a total of 250 dif-
ferent positions, again for up to twelve spots,
which can be stored and called up in any
desired sequence. The chaser section gives a
total of nine free programmable chasers with
a maximum of 99 steps. ‘Memories’ can
again he stored in any desired sequence.

Also on stand will be the Celco Series 2
range of lighting control boards including the
impressive 90 channel ‘Gold’, now in full pro-
duction, and the Series 2 dimmers. On show
for the first time will be the new Celco Con-
nexion system - something Cerebrum feel
will cause the most interest on their stand at
this years evenl. Over the nest few years
digital multiplex control systems are set to
revolutionise the professional lighting in-
dustry, and by using the Connexion system it
is possible to patch up to 450 desk channels
to a maximum of 960 dimmer channels,

Cerebrum are also exclusive dealers of
Powerdrive products and a selection of new
stands will be on display. The show will also
see the launch of Powerdrive's new
S-language catalogue.

Mow fully integrated within Arri (GB)
Limited, the Imagination Technology range
of lighting control products will appear on a
first-ever Arri stand at the 1987 show. The
popular Image” system has been upgraded
with new features including remote control,
manual effects, and back-up options. The
Imagine 250 is a brand new system, at 250
channels and 512 dimmers and with every
conceivable function, say Arri. It will have its
world premiere at the event, and they see it
as a ‘world beater’ and star of this year's
show. The top model in the range, Imagina-

Strand Lighting

on behalf of

their distributors in the U.K.

welcome you to their stand at the
ABTT TRADE SHOW ’87
for the experts’ view

on
‘Lighting for Entertainment’

Strand Lighting

P.O. Box 51, Great West Road, Brentford, Middlesex TW8 9HR

Telephone: 01 560 3171 Telex: 27976




MANUFACTURERS OF THE WORLD’S FINEST
LIGHTING CONTROLLERS
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Lighting, Drapes
and Sound

Hire, Sales
& Installation

Now Agents for the
Arri Imagination range
of Lighting Controls

Lendon
O1-965 8188

Birmingham
021-328 1591
Leeds
0532 461148
Manchester
061-793 5848

TriLite

STRUCTURAL SYSTEM

TriLite is a lightweight,
aluminium structural
A Ssystem. Compact

THE
CERTAIN
CURTAIN

From simple open/shut to
multi-function computer controlled
operation. Computer linked
cross fades, flying, accelerating
with instant stops, and silent too.
We can move anything
with the Linear-Motor-Driven

UNI-TRACK

We are Light Years Ahead

Full demonstration at the
ABTT Trade Show 5-7 March 87

See us there or telephone 01-237 6354

TRIPLE E LTD.
Precision Stage Hardware
London

ENGLAND

Linear Motor Tracks in Flight Cases
will shortly be available for hire.

and modular, the

system combines
ease of assembly
with excellent
load-bearing
capabilities.

With an
appearance that
attracts attention,
TriLite can define
space and area for
a variety of applic-
ations. Its inherent
strength can be utilised

to mount lighting, sound,
video or other display equipment.

SEE US AT THE
ABTT TRADE SHOW 87

For Further Information Contact:

38 Cromwell Road

Luton LU3 1DN England
Telephone (0582) 411413
Telex 825920 OPTI S G




tion, is shortly to be expanded to 500 chan-
nels and 1000 dimmers.

Also on display will be the ‘Connexion’
system - to be demonstrated live, and the
Arri Junior range of fresnel spotlights and
their HMI high-power fresnels, now available
with electronic dimmer shutters.

Dealers for the Arri lighting control systems
are Playlight Hire Limited (Manchester and
London), and Donmar Limited.

Crown House Furse Theatre Products of
Mottingham and ADB of Belgivm will be
presenting a joint exhibit of their products.
Recently appointed sole UK distributor for
ADB, Furse have described the tie-up as
possibly their most important move in recent
years.

Of special interest at the show will be the
ADB 820 theatre lighting control desk, a
highly advanced unit capable of controlling
up to 120 independent lighting circuits and
affering 250 lighting cue memories. It will be
an full demonstration,

Due to be launched at Riverside is a Furse
interface for the popular BEC model ‘B and
‘Master' series micro-computers which will
enable them to be used as a low cost lighting
control system. Intended for schools and

The ADB 520 lighting control,

ddddddd
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amateur theatre the system can drive up o
96 channels of dimmers and support up to
240 lighting cues.

Also on display will be the Furse "‘Crown'
range of flood and spotlights and their com-
prehensive range of stage equipment.

Still on the subject of highting control, all
the regular names will be busy at the Trade
Show. Zero 88 Lighting will have their Eclipse
madular lighting desk, together with the
Lightmaster 1200, Rackmaster dimmer
packs, and their full range of club control
systems.

Nick Mohsby's Eurolight operation will be
showing their complete range of memory

Arri's ‘top of the range’ Imagination lighting control system.

lighting controls plus a new ‘state-of-the-art’
stage management control desk.

Concord Controls are switching back to
their Green Ginger tag, and in addition to
their standard range will be showing a new
Micropack six channel lightweight dimmer.

Dynamic Technology are returning after a
year's absence to show their full range of
lighting contrals including Multiset  and
Camelion, plus a new lighting effects contral
unit which can be used as a ‘stand-alone’ unit
for 64 direct control channels with electronic
patch for up to 1000 dimmers.

Following up on their first appearance last
year when they persuaded organiser Roger
Fox to purchase a QM500 memory lighting

VALIANT

THE LIGHTING SPECIALIST

Contact us for your

Theatre, Television, Film and Photographic Lamps

We are distributors for:

GTE SYLVANIA GENERAL ELECTRIC OSRAM (GEC)
PHILIPS LIGHTING THORN EMI LAMPS WOTAN LAMPS

LOW ENERGY LIGHTING SPECIALISTS

VALIANT SPECIALIST LIGHTING DIVISION
20 Lettice Street, Fulham, London SW6 4EH

Tel: 01-736 8115

Telex: 8813029

VALIANT =
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Another First From Europe’s Most Innovative Lighting Company

&
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ANY COLOUR YOU LIKE...

CONTROLLED BY A JOY-STICK

A Revolution in Lighting Technalogy
The SPECTRON Cofour Changing System features

- no moving parcts, fully electronic
— ability to produce aimast any colour imaginable
— mich, true gichroig colowrs — no deterigration
— fast or smogth cofour changing
sifent operation
compatibility with ACR MacSpot
inteiigent moving system
- compact and lightwaight construction
— g5y mamtenance
— competitive price

PATENTS PENDING WORLDWIDE

Optikinatics
Talephone (0582) 411413 Telex 825920 OFTI 5 G



Zero B8's modular ‘Eclipse’.

contral for the Barbican Concert Hall,
Avolites Productions will have two new
developments to announce at the Show, The
OM500 will now have a timed cross-fade as
an optional extra (a la Barbican), and a new
VDU unit. Totally new will be a 30 channel
computerised hoist controller.  Also on
display will be the Rolacue series of memory
consoles, the C series of manual consoles,
and dimming systems.

In addition to a selection of their establish-
ed products, Pulsar Light of Cambridge will
have on stand the latest modification of their
Partapak - Portapak 3 - an improved flight-
cased version, with 36 channels of dimming
at 10 amps, complete with mains patch and
signal patch.

Strand Lighting see their stand as a
‘distributors’ stand’ and it will actually be run
and manned by representatives of
distributor companies. Products will include
spotlights from the Strand range of Minim,
Prelude, Harmony and Cadenza luminaires,
MNocturne and Coda floodlights - all rigged for
demonstration. ACT 6 and the Tempus por-
table lighting controls will be complemented

The QMS500 from Avalites.

by the M24 memory lighting system, and
Cemini memory system with programmable
special effects. Strand's Showchangers, a
comprehensive range of products to control
and memorise light position, movement,
quality and colour of a beam of light, will
also be demonstrated on the stand,

Also featuring the Ari range of memary
lighting controls mentioned above will be
Playlight Hire Limited, who will be giving
away free T-shirts andfor sports bags - “to
selected people”.

A Report and
Pictures of the
1987 Trade Show

will appear in
our April issue

WE’RE KEEPING
THEM UNDER

WRAPS

Strand's Parscan 1000w h

beamlight with
variable pan and tilt movement and integral col-
our change,

In their 21st year of operation, CCT
Theatre Lighting promised us there will be
some surprise packages on their stand.
However, although there are rumours that
they are busy developing a new colour-
change system with moving filters that can
be used on many standard luminaires, it is

unlikely we will see it at the 1987 show, Why
not ask Phil Rose about it anyway? (But
please don't say you heard about it in L+5I),

Moving over to ather specialist areas,
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UNTIL i
MARCH 5TH & -~

CCT Jtheatre lighting limited

WINDSOR HOUSE 26 WILLOW LANE MITCHAM SURREY CR4 4NA Tel 01-840 3366 Telex 946648




Migron Spirit

come along to Stand 69
at the ABTT Trade Show

to see the latest range of products from

Portable Stage Management Console

or write for fully descriptive brochures from

EUROLIGHT LIMITED

Unit 8, Maple Industrial Estate, Maple Way, Feltham TW13 7AW England
Telephone: 01-751 6400 Telex: 888941 LCCI LITESYM

mancheastar

CELEBRATING TEN YEARS OF
SOUND HIRE NATIONWIDE

From a complete consultancy service backed by specialist expertise
to fully qualified engineers on 24 hour radio controlled emergency call out,
MAC maintains the friendly personal touch.

We offer top quality equipment with prompt back-up and we can
arrange delivery and collection anywhere in the United Kingdom
even at short notice.

Come and meet us at the ABTT Trade Show
to discuss your sound requirements.

or Telephone
061-969 8311
for advice, a quotation or our hire brochure.

PROFESSIONAL SOUND HIRE
SALES ® SERVICE o COMMUNICATIONS

1 & 2 Attenburys Park, Park Road, Altrincham, Cheshire WA14 5QE




Valiant Lighting will be taking their usual
stand and their theatre representatives will
be joined by Nigel Cleave, the company’s
low energy lighting specialist. They will be
showing the T class and CP ranges of lamps,

Roscolab plan to adapt their Trilite road-
show rig and carry on with the show at River-
side. On stand will be their complete range
of filters, fabrics, textiles and screens, and
the up-dated Rosco range of smoke
machines. Visitors to the stand will be able
to pick up the new Rosco Supergel Guide
discussed in our January issue by Francis
Reid, together with the latest swatch books
with new colours.

In addition to their established range of
gobos, DHA Lighting will be showing 36 new
gobo designs, new revolving effects
(including wvari-speed) and screen-printed
fabrics and backdrops.

Last year's award winners, Triple E will us-
ing this year's show to launch their revolu-
tionary new motor. Designed exclusively for
use with their Uni-Track system, this linear
motor is virtually silent, maintenance free,
can be installed by any competent electri-
cian, and is extremely wversatile in its
multiplicity of uses. In addition to this there
will also be a new winch, designed to do
away with the conventional cable drum and
using standard cord to operate the curtains.
It is also very compact in size.

Since its launch at last year's ABTT show,
sales of Triple E's Uni-Track system have
risen dramatically, Now distributed in France
and Germany, as well as being used by ma-
jor companies in this country, it is proving a
very successiul addition to the company’s
range of precision stage hardware,

For those wishing to gain ‘hands-on’ ex-
perience of the system, there will be the

company’s hire kit ‘Track in a Box’ on display.
This unique idea has been used since its in-
troduction in mid-1986 by such groups as the
Bolshoi Ballet, Kool & the Gang, and Prince,
and by companies such as Spectrum Com-
munications, M5SL, and Commercial Presen-
tations,

Finally, we move over to sound. One has
to admit that the ABTT Trade Show is really a
fully fledged lighting show, and sound and
communications products have had limited
exposure in the past. Llighting can be
demonstrated quietly, but sound ecan't
You've got to build a sound-proof booth to
be able to demonstrate your wares, and in
the small amount of space available at River-
side things just haven't happened that way.

Until 1987, that is. Turbosound have book-
ed their space, and riding on the back of
some recent major installation work for local
authorities, will be showing their full range of
TMS and TSE speakers and TMW4 monitors,
A new version of the TSW124 with the brand
new 52403 24" speaker chassis will be on
view (and demo) as will the new TFM2 turbo
concentric floor monitor with new V2
manifold technology as fitted in the TMS3,
Turbosound's associated company in the
EdgeTech Croup, BSS will be showing their
new DPR502 noise gate and the MSRB04 ac-
tive mic splitting system along with other
equipment.

It will be interesting to see how a sound
stand of this nature fits into the overall pat-
tern of the show, and what effect it will have
on the shape of the exhibition in future
years.

MAC of Manchester are always at the ABTT
shows, and this year they celebrate ten years
of sales equipment hire nationwide. They of-
fer a complete consultancy service backed

LIGHHING
IJE |=:|."‘II

7 Bishops Terrace,
Lonchon, SE11 JLE

( TITLE

*AS YoU NEED 1"
PRODUCER <
OF GOBO= + SLIPES

LIGHTING -
FIBRE OFTICS+
%ms&b HeHT CUETMNS

ARCH TECTURAL.
RCHI
ﬁ&HﬂHe CONSULTANCY

DRAWN + SCREENPRINTED
COSTUMES + FABEICS

REV'IOLYING EFFECTS

- Tel: 01 582 3600, Telex 935639 COBOCO G

up by specialist expertise to fully qualified
engineers on 24 hour radio controlled
emergency call-out, Delivery and collection
can be arranged throughout the UK at short

notice, John Offord

Lufi Light & Sound are plected ko announce thal to complemant our aletdy sucosisha hire busines
wa hirve bﬁ!ll_ opperied on exchnive sales datribulor for Sirond Lighting ond control sysiems,

nerturally resol cur pasition 03 Sirand wervice ogents ond sockiss of bath Quortrealar Shadie
ﬁ?ﬁg aned Ernviron dimimen and conirob for commarcial ighting

O the sound side, our services extend iy providing the full ronge of Bgae professionol oudia

preducts froen cur "Sound Shop”, W are ohio dealers for: Harson; Sounderafl; AK.G.; Sure and

Yamaha produch,

Faor theotrioal squipment - hire or sale - nal forgeiting o full range of colowr ond correction flsers
fresm the leading mmdncmnsmdm-:jnbm.mwd Lufi Ligght & Sownd = possibly the brightest
loudet around!

LIGHT & SOUND

36-38 Gautrey Road, London SE15 2JQ.

01-6396911/7705
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Leslie Hire & Sale

L.H.S. Ltd. is pleased to have been appointed an Official
Distributor for STRAND LIGHTING PRODUCTS.

k%tmrﬂligiﬂﬁng

L.H.S. Sales

Also stockists of:

Le Maitre, DIY Scanery Kits, Curtain Track, Stage Weights, F. L. Connectars, Duraplug,
Lee Filter, Stage Braces, Socapex, Letiflax, Rosco Colour Media, Unical, Flamebar,
Ever Ready, Kolinow, Gaffa Tape, Rostra, Smoke Guns, Enviren, QuartzColar,
Scenary Fixings, Triple E, Wine Rope, Barrier Rope, Weblax Intercoms, R-T Music Stands,
Lomps, Red Heads, DHA Gabes, Alloy Barrel, Fluorescent Paint, Electrical Tape,
Baspoke Stage Drapas, Intermally Wired Barmal, Kitchen Sink, Hingas, Pullays,
Stage irenmangery, CEEN 7 Connactars, Free same day delivery servica fo ol
SWET and TMA Theatres in the London area

Phone Hugh Leslie now for further written dotails and sales price st

L.H.S. Hire

Full range of the most up fo date Strand lanterns and contral ine. ShowChangers.
Film and TV lantems inc. Red Head and Blondas. Le Maiire Smoke Guns and effects, Stage
Dropes, woights, Broces, Special Rates ﬂppl"n' fer West End Managemants
Phene Rey Maraine now for price list,

018715132

LH.5, Limited. The Business Villoge, Broomhill Rooad, Wand

SW1B 4002, Telephone 01-871 5132 Telex F17003
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The Donmar Master Plan

lan Albery - “maore dealers will realise lﬂty have got to sell a full range of equipment.”

lan Albery, managing director of Donmar
Limited, has over thirty years' experience
backstage as stage manager, production
manager, technical director and producer.
He has produced and co-produced many
shows, including ‘Chairman Alf', ‘Lasl of the
Red Hot Lovers', ‘Can't Pay? Won't Pay!', “Ac-
cidental Death of an Anarchist’, ‘All My Sons’,
Vieux Carre’, ‘Piaf’, ‘Educating Rita’, ‘Hamlet',
‘Pal Joey’, ‘Children of a Lesser God', and
‘Duet for One’. He was director of produc-
tions for the London Festival Ballet from
1964 to 1968, and has acted as a theatre
consultant on a number of studies and pro-
jects in the UK and overseas. President of the
Society of West End Theatre from 1977-79,
he is currently on their executive, a trustee of
the Theatres Trust, a member of the Society
of Theatre Consultants since 1964, deputy
chairman of the London Festival Ballet since
1984 and also managing director of the
Wyndham Theatres Limited.

L+5I's editor John Offord talked to him in
his office high above the foyer of the Albery
Theatre in London's St. Martin's Lane, with
discussion centring on the new direction of
Donmar Limited, and the third edition of the
ABTT award-winning Reference Manual.

“In your January issue you referred 1o the
Donmar Reference Manual, and | feel | must
point out that the concept of having a
Reference Manual as against a catalogue was
mine, and that the whole principle was to
have something that would be acceptable in
book shops and public libraries, and would
alse be kept on people’s shelves not only as
a sales catalogue but as a reference for the
industry.

“In that sense it's worth going back to what
| used to consider was the bible in the same
way - the Strand catalogue of the fifties,
when Strand was about the only manufac-
turer of stage lighting equipment, and one
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really did use it as a basic work of reference,

"Quite clearly | wanted to go further than
that and represent in the Manual all the
dealerships we had and in addition to pro-
vide cross-referencing information of all the
different colour media - which colours from
Super Gel match the colours on Master Line,
Chromoid, and so on. So as far as | was con-
cemed it was envisaged as a work of
reference, and not purely a sales catalogue.

“These same principles will be followed
through in the next edition. | had always
planned to do another edition of the Manual
in 1987, but there will be a delay in prepar-
ing it because Donmar now has seven or
eight new dealerships and we want to
assimilate all the new equipment before we
actually get down to work. The Reference
Manual is intended to give comment - that is
factual, not purely just subjective - about the
comparative uses, strengths or otherwise of
the various equipment that we are selling,
and it isn't just a manufacturer’s blurb, We
retain editorial control over everything that
goes into it, | can promise you it will be a
well-written work, and it will be published
later this year.”

What were the reasons and philosophy
behind the changes you have just
announced for Donmar Limited?

“The philosophy behind the changes we
have made also follows on from the Strand
catalogue of the fifties and sixties. Strand
products were a kind of reference or bench
mark because they were literally the only
manufacturer around, and they were ‘God’
in terms of what one could actually use in
the theatre - because nobody else was ac-
twally producing anything. You could have
anything you liked as long as it was Strand.

“As we moved through the seventies things
were already changing in our industry. Practi-
tioners, lighting designers, production

managers, production engineers, and
technical managers began to look at dif-
ferent equipment overseas, and different
ways of doing things. Also the wave of inven-
tiveness that came over the industry with the
growth of new technology has enabled even
small back-yard companies to come up from
almost nothing to produce very
saphisticated control boards. This would
have been unthinkable 30 or 40 years ago,
when to set up and manufacture grand
master switchboards would have involved
enormous capital investment. Unless you
were very well established you wouldn't
attempt to do it

“Modern electronics have therefore enabl-
ed a great number of competitors to come
into the market, and there is no doubt about
it, that where a company was in such a pre-
eminent position for a long period of time,
they can tend to relax, and not take note of
what the customer wants, As far as they are
concerned they will produce it - and the
customer has jolly well got to use it.

“In the seventies the industry had become
a customerled industry where the buyer
states what he wants, and he shops around
for whatever manufacturer will provide it,
whether it is a ‘special’ they manufacture for
him, or just somebody who listens to what
the trade requires and actually comes up
with an answer to the problem. Retuming to
the Reference Manual, it provides oppor-
tunities for these comparisons, and it is also a
tool which in fact creates demands for new
products because it opens peoples’ eyes to
the potential.

“As far as trading is concemed we had
been a Strand distributor for 10 years, but
we were getting worried because a couple
of years ago pressure was beginning to be
put on us to lose some of our other dealer-
ships which Strand considered were com-
petitive. It was therefore infringing on what
they felt should be an exclusive dealership
with total loyalty to Strand, where we should
not sell anything else but a Strand product. In
particular this applied to Lee Filter, for whom
| had had a dealership for nearly 12 years,
and we had been dealers with them before
we took on Strand dealership. In fact we
were asked to take over the Strand dealer-
ship when Strand moved out of King Street in
Covent Garden,

“| had never been very happy about the
total exclusivity, but 12 years ago there
weren't the same number of manufacturers
around, and it wasn't as limiting as it has
become in recent years, With Strand’s recent
change of managing director it became clear
that they were going to demand total ex-
clusivity to their products, and one wouldn't
be able to sell competing product.

“The warning bells started to ring as we
became aware that we would not be able to
supply everything that the customer wanted
and have on the shelf the more common
products from all the other manufacturers in
the industry.

“When Strand started to pressure us on this
question Hughie Leslie and | undertook
some research and contacted several
manufacturers, discovering that they would
all be very pleased to do business with us. As
the largest dealer for Strand we were
perhaps a kind of focal point for expressing
concern with other dealers about the way




things were going. The one thing that any
'big brother’ doesn't like is someone they see
as a focal point of dissension.

“My view is that the customer is always
right, and if we are not delivering what the
customer wants we deserve to have our
wrists slapped. It's the customer, the end-
user, we are actually serving - not the
manufacturer. This is the philosophy that has
governed our decision to represent a far
wider range of manufacturers.

What lay behind your decision to close
the Donmar hire department?

“The hire department is something that has
given us concern for a good number of
years. | started in the hire business back in
1963 - in fact next year will be the 25th an-
niversary of the business - and it was about
four years ago we started feeling the margins
being squeezed. Five major hire companies
including TSL and Theatre Projects were
competing against us, and everybody was
fighting for the same market and under-
cutting until there was very little profitability
left in it.

“With the relatively high costs of premises
in the West End, Hughie Leslie and | had to
consider whether it was wise to actually
move out of the area altogether to save on
costs and to gain more space in which to ex-
pand, as our own premises were limited in
size. Quite frankly, what it came down to
was that sales had to stay in the West End
because that's where the sales customers
wanted to find us, and where they wanted
demonstrations, etc. The trade counter is
sitvated dead centre between all the main
line railway stations, and is a nodal point for
the entire United Kingdom. We can service
faster than anyone else from the heart of the
West End for sales, but for hire there were
problems. We investigated Docklands,
Wandsworth and Kings Cross, but none of
them provided the solution if it meant we
had to have a company where sales were in
the West End and hire based elsewhere.

“| don't see any end to the present war of
attrition in the next two or three years, and
there will inevitably be greater and greater
competition because it is not an expanding
market. The lesson was clear to me that we
needed to re-consider our entire strategy.

“Our experience has also been that sales
representatives out in the field don't need a
hire department behind them to sell, nor is it
actually helpful to them to have to try and
hire goods at the same time as trying to sell,
It merely confuses the customer, and very
often you are not able to actually hire the
comparable piece of equipment that you are
selling because they dont match across or
the customer wants something that is
specially tuned to his purposes, You are not
therefore necessarily waorking in  the
customer's best interest if you try to mix
those two functions,

“Meanwhile, the sales side had expanded
to a point where its turnover was over four
times the hire turnover, which tells a tale
because if you go back five years or so, sales
business was less than hire. Quite clearly we
were gelting it right with sales, and that was
the area that needed to be expanded.
Developing our view that the ‘customer was
right’ we needed to have wider dealerships,
and coupling this with the fact that our space
is limited and competition intense, it was a
logical dedision to try and see if we could
make a positive arrangement with another
hire company to actually sell our hire in-
terests at a profit,

*This | negotiated very cordially with John
Simpson, the managing director of White

Light, who has taken over our theatre
lighting equipment and our customer lists,
and we've warked out a very sensible ar-
rangements whereby our two companies
help each other. An interesting point is that
now we are only selling equipment, we are
not competing with hire companies, and
they in turn feel free to buy equipment from
us - whereas in the past they were somewhat
reluctant to buy from us as a direct com-
petitor,

“An area of expansion we have identified is
in the education market, where drama is
now a standard part of the curriculum,
Another area is in the audio visual sector in-
cluding video television productions. Here
again, the West End location is very impor-
tant, because this is where most of these in-
dependent companies are located, We have
retained a hire department for Quartzcolour
and Arri portable film, TV and photographic
equipment, and this is an area that will be ex-
panded because it has relatively high pro-
fitability, and the equipment doesn't take up
much space, It is also something very much
lacal to the West End.

“Another area of specialist hire is the Le
Maitre range of smoke guns, because they
go hand-in-hand with the consumables that
we sell in the shop.”

Could you highlight some of Donmar’s
new dealer arrangements?

“Having been locked into the Strand
dealership, and we were very happily loyal
to them for a good number of years, one did
tend to be a little bit blind sometimes - even
though we were selling against other
manufacturers. We tended to believe that
Strand equipment was the best for every
purpose. But there is no doubt about it, par-
ticularly when you start looking in depth,
and really going across the range of facilities
and options and price, that in fact there is an
enarmous wealth of good equipment in this
country.

“Obviously we are pleased that in our view
we have managed to get all the top
manufacturers of equipment. You only have
to lock at the range of facilities and pricing of
the new Image range of desks to see that it is
going to be a very potent new force in the
market. And with the backing of Am, one of
the largest television, and film manufacturing
companies in the world, let alone Europe,
who have put their full force by lending their
name to the product, this is going to be a
world-beating range of equipment.

“The other strong point across all our

"

James Bishop - nnmar

3 sales manager.

manufacturers is that we are not just service
agents for Strand, Environ and Quartzcolour
but we are also service agents for Green
Cinger, Pulsar, CCT, Arr, and Electrosonic,
and are therefore able to offer o our
customers throughout the country a full
range of authorised service facilities, carrying
all spare parts for virtually every major
manufacturer in British theatre.

“Mow that's something no one else can do
at the present time. Furthermore, we will be
announcing shortly a totally new concept in
providing a national service operation
throughout the UK, where we will be able to
pick up equipment within 24 hours from
anywhere in the country and get it serviced
and back fast, usually with an exchange of
equipment on site within less than 24 hours.
This has the advantage if people buy equip-
ment from us they will also have the
knowledge that we will be able to service it,

"EverfLEing | have done is part of a master
plan that | have been working on for a long
time, and | hope a logical development of
where our strengths are. | think what we are
now doing will be reflected throughout the
country in due course, and | think more
dealers will realise they have got to sell a full
range of equipment. Furthermore, dealers
will question whether a sales operation
should stand alone, and not exist just as a
tacked on addition to a hire department.”
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Change-over in the Cily

Just five years on from its opening, the
lighting control at the Barbican Centre
Concert Hall has been re-geared lo
cope more effectively with the
demands being made of it. John Offord
talked to technical director Roger Fox in
his office at the Centre to question why
the changes were necessary, and how
the project had been approached.

“When we opened the building five years
ago, we had what at that time was specified
as perhaps the most up-to-date lighting con-
trol - where everything had been unified into
one console, We had house-lights and aisle
lights, independents, and lighting control all
on one MMS console, and there were also
facilities for remote operation of certain
lighting states, so that one man could run a
concert.

“Fram this resource - quite similar to that in
existence at the Royal Festival Hall - we
discovered from about day one that this was
not going to work for us in the way in which
we found ourselves operating and we felt at
that point that the MMS particularly was not
going to be appropriate for our future use.
As the five years have been and gone, this
has proved to be more and more the case.

“One of the problems we had was that in
order to replace the stage lighting control,
we had to look at the problems of the other
facilities that had been carefully integrated
into the ariginal console, and instead of just
changing one lighting console we had to do
the lot. One of the particular things with the
house lighting that was missing was the abili-
ty to stop halfway. We had ten states of
lighting and we could go from one to the
other at a predetermined speed with a very
great degree of difficulty in making any varia-
tion. You had to go inside the desk, get out a
screwdriver, alter a potentiometer - and |
think there were 144 potentiometers on the
card - and you had to be sure that you had
the right one.

"We looked around and we were in total
despair as to what to buy, until we saw the
programmable Environ system at Photokina
last Septernber. We said, ‘right, that's for us’,
because what Environ has which no other
house lighing contral we've seen has, is the
ability to have pre-set states on push buttons
and the ability to transfer faders, so you have
absolute control of the situation for a given
activity or a given change. You can stop it
half-way, take it down in two seconds, take it
up in 20 seconds - do whatever you like. As
we are aware no other system has that, and
we have put in a system of Environ which
enables us to have permanent control points
in our main control rooms, and also the abili-
ty to have a plug-in module to operate from
the projection room or in the auditorium or
indeed in either of the other two places
where we want the faders. The basic stations
are just push-button. Having just got it install-
ed it appears to be working nicely!”

The main news story was the Barbican's
decision to install an Avolites QMS300
memory lighting console, and this has
possibly raised a few eyebrows around the
industry.

“We took the decision about four years
ago that we were actually going to have o
replace the lighting control. In the meantime
we looked around the UK and Europe and
had great difficulty in finding the kind of
board we wanted in the size we wanted,
Our first problem was that we had an ex-
cellent board for repeatable shows - very
good for Shaftesbury Avenue and for runn-
ing shows with a theatre-type of operation.

“But we were rarely repeating a show.
Although we present many orchestral con-
certs that look very much the same, we are
aften doing twa or three shows a day - most-
ly ones that we had no time to rehearse.
They were entirely ‘busking’ efforts - even
the simplest conference is a busking show,
We wanted the ability for *hands-on® and lots
of manual and operator input. At the same

Barbican Centre technical director Roger Fox with the new Avolites OM500 memory Iightng console,
awaiting its final siting in the Concert Hall control room.
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time we decided that we did not have
engugh circuits. 5o, in effect, we had a board
with 120 circuits, and we wanted to up-
grade that, and we needed a manual desk,

“We found after a degree of investigation
that probably the maximum number of cir-
cuits we could get up to was 168, the
magical number achieved by adding 48 to
120. We came to an early decision that we
were going to keep the Strand dimmer rack
with 48 ways which would fit in the only
available space we had, and by juggling our
mains supply found we had enough power
for the purpose. The desk was a very long

Checking up on the change-over.

headache. We searched around. We looked
at the T.B.A. boards, we looked at the
varigus ones from Rank and Colortran, and
we looked at the Siemens board. We were
at a bit of a loss. About a year ago we didn't
know which direction we were going to go,
and couldn’t see where we were going until
we fell across the Avolites control at the
AB.T.T. Trade Show last year,

“We looked at that: we looked at Celco's.
The problem was that the Celco board didn't
easily go to 168 channels. They really stop-
ped short of that, and this was a problem
with maost systems, 120 seems to be the
magic number. Because they work on the
patching, and we actually wanted a fader per
channel, this led us down the line that given
what we were after, Avaolites was the one to
go for. At the end of the day there was not a
great deal to choose between them.

“We spent a lot of time looking at conven-
tional theatre boards which give some
degree of manual operation - the big
Galaxy's and so on. Although they are ex-
cellent boards and we do not in any way
doubt their ability to perorm, we didn't
think they were the right board for our par-
ticular requirements, The Avolites board has
many facilities which we perhaps won't use
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for ages, but | must say that on the first show
we ran within ten days of it going opera-
tional we used the chase - and it wasn't
because we had to use a chase,

“At the time we purchased it we thought
that this would be one of its least used
facilities, It is also interesting to note that our
youngest member of staff, our trainee, is the
best ‘instant operator’ we have - probably
because he never learned the ‘old’ systems,
and has gone into it with a completely fresh
mind.”

Obwiously there will have to be some
changes in operating philosophy?

“We are having to leam a new language,
and a new way of doing things. | think we
have been very used to trying to box around
problems and use memaories for this, and pin
patch back-ups for another thing, whereas

Lighting engineers prepare for the arrival of the QM500.

now we have already been able to spread
things out on to manual sub-masters and |
think without exception it's a total revela-
tion, | have to ask myself why we didn't do it
before. We are very, very happy.

“The one thing we have dane which makes
everyone even happier is to remote 10 of
the pin patch sub-masters so that for con-
ferences and so on where you have only
one-man operation we can actually operate
the board from another room. The board
also has the facility to initiate a time cross-
fade which is a new facility on Avolites
boards which they have developed specially
for us. This facility is due here within the next
week or so, and it will go on the front panel,
Come and see us again in six months time,
and see what we have to say about it then

What costs have been involved, and how

TROJAN

Northern Light's Mike Smith (left) and Roger Fox in discussion during the
height of the installation work in mid-January.

lang is the life expectancy of the new
installation?

"This particular installation or ‘change’ cost
us around £35,000, and that includes all the
contracting work. We are hopeful that we
will be looking at ten years as a life-span.
That's the plan, We will obviously be looking
for goodies that may be added to the soft-
ware for the desk which may help us to
change things as we go. We have certainly
found Avolites responsive to our suggestions
as to things that they might put on, or altera-
tions they might make or panel layouts, and
so on. We are looking forward to a long rela-
tionship with them.

What other changes have taken place during
the up-grading of the Concert Hall
installation?

“The original installation was specified at a
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time when television was very keen on 5k
lamps, and we had in the region of 40 5k
outlets out of 120, and these were nearly all
switchable to 2 x 2V with separate fusing.
Certainly in the 5% years I've been here we
have never connected a 5k load in eamest.
We've never had a 5k lantern in the place,
although we have used the 2%'s. We felt it
would be more helpful to have 2 x 2,
even if we actually drove two of them
together, but it gives us the opportunity to
swap and change.

“In order to achieve the power capacity for
putting in the extra dimmers we down-rated
many of the 5k's to 2%k's, and we have
removed the changeover switches and the
5k outlets, replaced them with standard 15
amp B.E5.As and have also taken the op-
portunity of grouping the new circuits and
the locally existing ones to put them on
Socapex outlets so that we can either pick up
on B.ES.As or Socapex. In fact, we are using
more of the Socapex than the standard
outlets and we are likely to go even further
that way when we install electric hoists for
our main lighting bars in the next six months
or 50,

“We have been using Socapex connectors
for over three years now, mainly to move
lights around for temporary installations, and
we are very happy with them. | think a lot of
other people are doing the same sort of
thing, and it's very interesting to note how
the light entertainment and pop industry has
influenced theatres and Eswbﬁshed venues
like ourselves.

“What we haven't done is to make any
change in our lantern stock and we have no
particular plans to do so. We are quite hap-
py at the moment with what we have. We
use Strand Pattern 743's for orchestral
lighting, basically downlighting, using Phillips
T19 lamps, and we've got Strand Pattern
808's for most of the front of house lighting,
and a few new Cadenzas. We carry 60 Par-
cans in our standard rig which we use mostly
for light entertainment and conference
lighting because it's a quick way of getting a
lot of light around fast, and we are likely to
purchase some more of these.

To conclude, do you have any personal
views on the shape of the British lighting
and sound equipment industry?

“1 think it's interesting that the philosophy

of the light entertainment industry has
developed from a manual type of |i]]i,hting
control to a computer-assisted manual con-
trol, and seems to have stayed in that area
whereas theatre went fully computerised
years ago. And it did so to an extent where it
was 50 computerised that it was very difficult
to get your hands on anything.

“Now there has been a noticeable drift
back towards a desire for hands-on involve-
ment, and this has been apparent particular-
ly in trade shows and product launches. |
think the standard theatre manufacturers
have been slow to recognise that this is quite
an important part of their market.

“There are now large numbers of muricipal
and other locally funded halls around the
country, be they 500 or 2000-seaters, where
| think there is a great need for hands-on use
- most of them are playing one-night stands
- and if my staff are anything to go by they
desperately want to get their hands on,
because they never know what show is com-
ing next.

“It's all very well to say ‘you can always
rernember the pinks are on cue 52 It isn't
the same as knowing that if you go three
degrees with your left hand that is the pink
circuit you want. | don’t think it's a lead that
is being met, at the moment, by the main-
line suppliers. | think that it's something they
should look to - and we would be happy to
advise them!

Mote: Installation work at the Barbican
Centre Concert Hall was carried out by
Morthern Light of Edinburgh and Glasgow
under the direction of Mike Smith.
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Lights on the Ocean Wave

Graham Fathers

Princess.

Cruising the oceans of the world was once the prerogative of the wealthy few.
Today the television commerdials tell us that what would have been a pipe-dream
for our parents is now an altainable reality for an ever-widening market. A growing
number of companies offer exotic trips in sleek, modern vessels to passengers
whose average age is much lower than it was 30 years ago, and whose expecta-
tions in terms of entertainment facilities on board are much higher - based upon
their familiarity with present-day theatres, clubs and discotheques.

A.).5. Theatre Lighting of Bournemouth and London has for a long time been a
leader in the field of cruise ship installation work, and has carried out a number oi
successiul projects either on new vessels or during the refitting of existing ships.
Although the company has designed schemes for other shipping lines, it is par-
ticularly proud of its association with P&O Cruises, for whom it has installed new
lighting systems since the days of the 5.5. Oriana, now sadly in the breaker's yard.
Several refits have been carried out for 5.5. Canberra, the most recent in December
1986, and a comprehensive lighting system was designed for the majestic new 5.5.
Rovyal Princess, Another recent refit was carried out in Malta on board the 5.5, Sea

L+5l invited Graham Fathers, sales director of A)5. to outline some of the
prablems his company faces when designing and installing lighting on board ship.

In the case of a refit, the initial difficulty is to
get on to the ship in order to carry out a
comprehensive  survey of the physical
characteristics of the public rooms which are
to be improved. This is usually done when
the ship is in a UK port, but may from time to
time involve going abroad to the home port.
As the vessel may only be in port for a day or
two, you have to be sure to come away with
every measurement, every electrical detail,
and every available drawing in order to
prepare a scheme.

With a new ship, literally on the drawing
board, you have only measurements and ar-
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CCT's David Manners (left) and Zero 88's David Catterall (right) meet up with .l’l.dl'il.l'l Sant of A.)S. Theatre
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tist's impressions to work with. In both cases
you have the certain knowledge that the
specifications will be changed many times
before the work commences, and in some
cases design changes happen during the in-
stallation. For instance, dance floors may
have their shape changed and location
altered after the lighting has been designed,
ordered and delivered on board ready for in-
stallation,

This state of affairs is understandable.
Cruise line operators are in business to make
a profit, and that profitability is directly
related to the number of passengers that can
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Lighting at Southampton to take a look at the recent upgrading of the Canberra’s lighting installation.
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be safely accommodated and provided with
the maximum number of services and
recreational facilities. Entertainment,
although an aspect which is assuming a
greater importance than hitherto, is still only
one part of the package which must be sold
to the discerning customer,

Successful ships are a hive of different ac-
tivities from morning to night - a situation
which creates ancther headache. All public
rooms, whether designated officially as
theatres, ballrooms, night clubs, or discos,
must be open for passengers use for 24
hours per day, and during a large proportion
of that time, may be used for any purpose.
For example, flower amangement classes,
aftemoon tea or bingo could be held in any
of the ‘entertainment’ spaces.

Decor, therefore tends to be light in colour
tone, and the majority of the rooms are fully
lit during the day, usually with the combina-
tion of artificial and natural light. There is
therefore no question of a purpose-built
disco being a large black hole with the ceil-
ing covered with the familiar ironmongery of
rotating spheres and whiring black arms. All
lighting effects have to be fitted as discretely
as possible, with the added problem that the
pale surrounding textures splash and spill
light, requiring very careful siting of fittings.

Because cruising ships have to be cost ef-
fective, the luxury of the huge public rooms
common to the great liners of the thirties has
largely disappeared. It is rare these days for
the frustrated lighting designer to be offered
a deck-head (ceiling) height in excess of ten
feet, excluding the height of any staging - a
situation that creates another army of pro-
blems in terms of lighting angles, unwanted
spill, and so on.

When endeavouring to recess lighting,
even fitting as small as pinspots become a
problem, as one finds above the deck-head
panels a vast array of air conditioning trunk-
ing, water supply and sprinkler pipes, cable
trays and structural girders, Installing lighting
to present, say, a cabaret on a circular stage
surrounded almost completely by a seated
audience therefore imposes choices on the
designer in terms of the size and perfor-
mance characteristics of the lighting equip-
ment.

Compromise is thus an inevitable result,
and this is made further complex by the
need of the ship to maximise the use of the
public rooms wherever possible as multi-
purpose venues, In addition to the likely uses
referred to above, a room with a small
dance floor or stage may be used in the
course of one evening for the presentation
of a small-scale show, followed by a late-
night cabaret, followed in turn by disco dan-
cing into the small hours,

The limited deck-head must thus provide
high quality professional stage lighting and
special effects, lighting of bands and groups,
and disco effect lighting to an acceptable
standard, with an associated level of quality
being provided in terms of highly flexible




sophisticated control equipment to operate
virtually any combination of these facilities.
Building control areas which must also
accommodate sound systems of comparable
quality and versatility in places where floor
space is at an absolute premium adds
another dimension to the problem.

Modern communication  systems have
allowed control booths to be sited more
suitably than in the past: multi-channel inter-
com allows operators o communicate with
backstage artistes, band-leaders and follow
spot operators, and in certain areas this has
resulted in the lighting technician being plac-
ed in a position from which he can, for the
very first time, actually see the show he is
lighting.

The reference to follow spots brings us to
one of the most difficult areas of all. The
siting of these units, given the low deck-
head, is fraught with difficulties. Generally
speaking, the angles are simply too flat to
use them in a professional manner, Never-
theless when they are used, the ship may re-
quire up to two operators in addition to the
lighting controller {who will also be the
sound technician), If the ship is running func-
tions simultaneously in four public rooms, it
does not take a mathematical genius to
realise that staffing becomes a serious pro-
blem. Entertainment staff take up cabin
space, and profitability requires that the
operators strive to reduce the staff to
passenger ratio wherever possible. It is vital,
therefore, to create lighting designs and con-
tral systems which are, as far as possible,
planned to minimise the amount of setting-
up and service time. Accordingly, A..S. is in-
stalling systems which use, wherever possi-
ble, a high degree of pre-programming for
bath live stage performance and dance ef-
fect lighting,

In the case of P&O this policy has resulted
in the installation of the Zero 88 Eclipse
lighting desks in various configurations for
the principal show stages, but always with
extended level memory, programmable
chaser and cartridge effects panel, incor-
porating sound-to-light. The combination of
these facilities with the two-preset manual
aspect provides the operator with the main
shows in protected memory, and the flex-
ibility to respond to the many occasional
demands upon the space.

As far as the disco/dance effect lighting is
concerned, a high degree of flexibility has
been achieved by using Zero 88 Sigma and
Delta 4-channel packs controlled by banks of
Mercury packs which in turn can be
operated by touch panels. This enables the
operator, when time prior to a function is
limited, to predetermine the type of lighting
pffects and patterns he requires, and set
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Graham Fathers (right) sorts out a last minute problem aboard the Canberra
prior to her January round-the-world sailing from Southampton.

them up as a simple touch-pad series to be
selected during the event.

This is particularly helpful during a disco
presentation, when the operator has the ad-
ditional tasks of using a microphone and
simultaneously selecting records, compact
discs and tapes. The wide range of functions
built inta the Mercury system, permitting the
independent control of neon, UV, tungsten,
low-voltage tubelight and strobe fittings, can
create stunning displays from a surprisingly
compact control area. On the Sea Princess,
for example, the disco incorporates an
internally-illuminated multi-programmable
glass dance/cabaret floor which was design-
ed by AJS. and built in record time by
MNovas Limited, who also supervised the in-
stallation. The range of effects, in series and
matrix patterns, coupled with the effects
built into the deck-head create a dazzling
display. When we got lo a potential million
different lighting effects we stopped coun-
tin

Ir%the case of the smaller public rooms,
where stage sizes do not permit large-scale
show presentations and thus cannot justify
the use of an Eclipse control system, A.LS.
has installed the Zero 88 1200 series desk,
combined once again with effects lighting
driven by Sigma and Delta packs, Mercury
controllers and touch panels. The 1200
series, with protected memory, offers a
scaled-down version of the flexibility of the
Eclipse system, providing manual two-preset
operation, sound-to-light and chase facilities,

installation.

vid Catterall disc

David Manners and Da
Canberra’s Stadium theatre space.

The Ocean Room in the S.5. Canberra - the low deck-head poses obwious problems for any lighting

uss the Eclipse lighting control l‘rn:he

and 15 memaories for cabaret presentation.

The choice of dimmers for these multi-
purpose areas is further affected by other re-
quirements on board ship.

Entertainment, it has been pointed out, is
not the only priority, Passengers are to an ex-
tent captive, and all public areas have to pro-
vide atmospheres that are as attractive and
relaxing as possible. Lighting therefore
becomes crucial to these areas, and in
lounges, casinos and restaurants, for exam-
ple, flexible control of mood and area is
vital. On the Canberra A S, have installed
new contral systems and lighting for the
restaurants and the main lounge. In the lat-
ter, for example, there are six different types
of lighting, incorporating downlighters,
spotlights, wallwashers and decorative
chandeliers, both mains and low voltage,

In order to provide the maximum number
of lighting permutations for this situation,
A.lS. use the Electrosonic Digirak system
with remote low-voltage multi-
prorgammable Multiscene panels. The client
may then choose his own lighting patterns,
and, by wiring the control panels in series,
enjoy the ability to operate the system from
any number of positions around the room in
question.

The need for similarly controllable house
lighting for the main entertainment areas,
particularly in the case of refitting older
vessels where there may be a prepond-
erance of tungsten and cold cathode lighting
with subsequent additions of fluorescent and

—
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MNovas manufactured and installed this Graham Fathers’ designed illuminated dance floor in the Carib

Lounge of the Sea Princess. There are five wiring dircuils, two 4 x 4 matrix, and three 4-channel
geometrically interlaced, but electrically separated, giving numerous effect options.

low-voltage tungsten fittings, naturally sug-
gests once more the flexibility of the Elec-
trosonic system, Although in earlier years it
had been natural to install either hard-wired
multiple dimmer racks, or subsequently six-
channel rack modules specifically for the
entertainment lighting, the flexibility of the
Digirak system was seen as an ideal solution
for both showlcabaret and general all-
purpose zone lighting, in the latter case ob-
viously only where the size of the room and
the required flexibility could justify the cost.
This solution simultaneously solved one ma-
jor problem and provided several advan-
tages to the ship operators.

The principal problem when designing and
installing electrical equipment on board ship
is to obtain sufficient power in the right
place. With older vessels, this can be a
serious difficulty, as the original power
generation calculations would not have
taken into account the potential demand of
a modemn professional stage lighting system.
In certain cases it has been necessary to
design the control board in such a way that
the operator cannot use all the facilities
together, simply because the power in that
part of the ship is inadequate for the job.
However, given that ample power is
available, one is faced with the fact that ships

are different from everywhere else that a
lighting designer will normally find himself.

Ships are normally powered with a three-
phase supply, with no earth and no neutral,
on a star-delta configuration, In order to use
standard dimming equipment it is therefore
necessary to transform this current in order
to create a neutral for either three or single-
phase operation. Happily, Electrasonic have
resolved this problem with a range of equip-
ment deliberately designed for the ship’s
standard supply, thereby saving equipment
and installation costs,

Having a range of dimmer racks which can
be directly connected to ship’s power enabl-
ed AJS to design systems which were
basically common to all major public areas in
any vessel, The dimmers themselves, being
plug-in modules, were therefore ideally
suited to cope with the wide variety of types
of fitting and loads. Where loads exceeded
the basic range of the standard production
maodule, additional racks and modules were
installed, and the modules controlled in
tandem by the low-voltage multiscene
master module. On the Sea Princess, where
the house lighting in the main show lounge
was designed to be both controllable in
zone and mood and also integrated partially
into the entertainment system, and where

The spedially-designed wooden cabaret and dance floor in the Sea Princess’s International Lounge. Built

by Movas it contains 77 individual pre-assembled panels, many of which included lightways.

32

Controls in a cupboard on the Canberra.

the night club and casino complex required
independent zones running from the same
dimmer bank, AJS. installed the more
sophisticated Sceneset system, which has its
own central processor in each room and is
set up with a hand-held mobile programmer,

In this case, the push-button control
panels, located according to the client’s re-
quirements, only need a three-core common
data highway and thus keep installation pro-
blems to a minimum. Apart from the
simplicity of operation, these control
systems provide yet another advantage, in as
much as the spares holding is reduced to
that of one dimmer module of each type for
the entire vessel, thereby saving cost and
space,

Faced with the logistical problems of ship-
board lighting as described, the choice of
luminaires has to be carefully considered,
For most of the stage and cabaret work,
AJS. has used CCT equipment from the
Minuette range. Although there is a wide
potential choice, these lanterns offer a
perfect solution by virtue of their extremely
compact size, low weight, wide range of
types and, certainly a factor uppermost in
the client’s mind, their reasonable cost. With
the introduction of CCT's new wide-angled
zoom profile spotlight, the short-throw
demands of this kind of installation have
never been better served. With the excep-
tion of the Minuette flood all other units in
the range can take a similar lamp, and other
accesones, such as gobos, colour frames,
barndoors, etc. are common, This again
minimises spares holding, and greatly reduc-
ed time used to set and focus the lantems.

This standardisation of product ranges
throughout a fleet of vessels has further ad-
vantages to the user, Personnel are constant-
ly changing, due to leave requirements,
sickness, and so on, and the benefits to the
newly-arrived member of the entertainment
staff or electrical officer are that although he
may never have served on this particular
ship in the past, he will recognise instantly
the systems he has to operate or service,

Our primary concern is to install efficient,
easy-to-operate, but above reliable equip-
ment for our clients, and we are constantly
looking at new products with this particularly
specialised market in mind. The fact that all
the organisations involved with this par-
ticular enterprise are British - in a market
which faces growing foreign competition -
should give us considerable confidence for
the future.

e



. Commen T
Teegheft: o gmanet ¥

peal gir®:

PULSAR wignting for ervect.

PULSAR LIGHT OF CAMBRIDGE, Henley Road, Cambridge, CB1 3EA. Tel: (0223) 66798. Tx: 81697




Training and Touring

Laurence Scofford, a final year drama student at Hull University, discusses the role of incoming
touring companies to the Gulbenkian Centre

When Hull University's Gulbenkian Centre,
designed by Peter Moro, was completed in
1969 the intention was that it would house
the rapidly expanding Drama Department,
and its superbly equipped theatre and televi-
sion studios were to be used in the training
of undergraduates. But in its fruitful 23-year
existence il has opened its doors to a large
number of external companies, ranging from
‘alternative’ such as 7:84, the Medieval
Players, and Trickster Theatre Company, to
middle-scale touring like the National
Theatre Workshop, and professional com-
panies such as Great Eastern Stage. This
aspect of the theatre provides a very direct
and useful contact with practitioniers, giving
students more than just a glimpse of the
‘real’ worled,

From the very heginning the centre has
welcomed distinguished visitors, In its infan-
cy it attracted many architects, teachers, and
others with theatrical interests. | am told that
at its official opening in 1970 even that great
man of lighting, Frederick Bentham, was pre-
sent.

But provision was made for mare than just
a few casual visits, and it was the Depart-
ment's policy to invite certain touring com-
panies to perform at the venue. Writing in
the Drama Department's 21st  Birthday
Brochure in 1984 head of department
Donald Roy gave an indication of its
popularity: “Ever since the Gulbenkian open-
ed we have been besieged by professional
companies wishing to use it and have tried
to pick and choose from the welter of
available shows half a dozen or so each year
that we thought might be theatrcally
stimulating or enlightening.”

Cne of the more pertinent ways in which
visiting companies work with the depart-
ment is through the Easter vacation course,
when professional practitioners are invited
to work with a first-year group on a par
ticular aspect of theatre.

Another, more academically-based way in
which we receive visitors is through the
HUDDLE (Hull University Drama Department
Light Entertainment). These generally take
place in the rehearsal room, a pleasant little
space equipped with movable mini-spots on
three lighting tracks with switched dimmers,
giving us a small element of contral. The
room occasionally plays host to visiting com-
panies and practitioners, who are invited to
talk about their work. Over recent years this
has ranged from Mask Companies to techni-
cians from the Mational Theatre, and maore
recently the BBC production crew working in
Hull on the final episade of the new seral
‘Crossfire’ (in which certain of our students
demonstrate their ability at reproducing Irish
curses and wrecking carsl). There has also
been the occasional distinguished personali-
ty, such as Donald Sinden and Sir Anthony
Cuayle,

But the main way in which the Gulbenkian
Centre enjoys contact with  professional
theatre is through our programme of visiting
productions. This has to be planned around
the requirements of the academic year, so
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Gulbenkian Studio at Hull University
seats 192,

most companies are invited in the Autumn
term, when the space is least in demand for
assessed wark,

A new publicity and front-of-house team is
put together for each production, but not
having a permanent box office can lead to
complications with the degree of expertise
inclined to vary, On the technical side, the
amount of information companies provide
ranges from complete lighting plans with a
list of additional requirements, through to
garbled instructions over the telephone 1o
simply nothing at all. For this reason,
preparation is usually restricted to getting
the space ready to work in, and we never
undertake anything like major lighting rigs
before a company arrives. Minor mishaps
can still occur in this area though. During

i .
Entrance to Hull University's Gulbenkian Centre.
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- a view from the stage, When sel up for proscenium or end stage it

Externporary  Dance Theatre’s  wisit  the
heating decided to break down! Electric
heaters were eventually drafted in from
elswhere, but nevertheless a few anxious
moments were spent with the thermometer,

As far as getins are concerned, [im
Lambert, our theatre supervisor, is in charge
and works with two or three student techni-
clans. We give incoming companies as much
or as litthe assistance as they ask for, This
ranges from just advice to rigging and
operating shows, Recently, however, the
visiting companies programme has been
larger than usual and the need to provide
student crews has come into conflict with
academic interests. It is to be hoped that
better scheduling in the future will remedy
this situation.




Get-outs always take place on the night of
the final performance, and things can get
quite hectic with one-day and one-night
stands, where get-in, performance, and get-
out, all take place on a single day. Generally
speaking things move smoothly and effi-
ciently. In fact, Hull managed to achieve a
record get-out time on Extemporary Dance
Theatre's recent tour.

The most casual approach | have ever ex-
perienced to date was that of Kokuma
African Dance Band, which could only be
described as ‘laid back? The set and lighting
were up with a minimum of fuss and bother,
and everything from then on was equally
trouble free. At the end of the performance
the group got people on to the stage to
dance (the writer is ashamed to say he
stayed firmly planted in his seat, not even in-
spired by the hot tropical punch served dur-
ing the interval), and many people stayed
afterwards and helped with the get-out. (|
can can see theatre purists tumning the page
in disgustl).

Visiting companies usually have full com-
mand of our available lighting stock, and this
consists of old generation Strand and CCT
lanterns. The lack of financial commitment
that the authorities have shown towards the
Centre means that our resources are rapidly
dwindling - the description of our lighting
stock in the current British Theatre Direc-
tory’ is already a fine piece of fiction. For-
tunately, most companies without their
stock usually have simple requirements. We
have 80 lighting channels terminating in
paired outlets - 10 channels being patched to
a possible 30 paired outlets - so we can cope
with the most complex of touring rigs.

One area in which we are particularly flexi-
ble is control. We have both a Strand Electric
5P80 manual board, and a Rank Strand Duet
Il, either of which can be put on line to the
dimmer racks. This gives companies the
choice between manual and computer con-
trol depending on the complexity of their
show. Steve Rate, on the Extemporary Dance
tour used both boards - one for each half of
the show!

Similar flexibility is available in the flying
department, We have 32 counterweighted
bars, two of which are ‘up-and-down’ bars
that can accommodate a wrap-around
cyclorama, 20 ‘three-line’ hemp sets, and a
motorised winch, These cover the whole of
the stage and can cope with fairly complex
flying requirements, Together with a trapped
stage floor, movable seating, and adaptable
proscenium towers this means we can ac-

Gulbenkian Studios’ dressing rooms.

Extemporary Dance Company take a chance to relax in one of the

Donald Roy (standing, left), the head of department, and a student audience enjoy a talk by Sir Anthony

Quayle in the Rehearsal Room,

commodate many different stage forms.
However, lack of time and the simplicity of
many touring shows means that this versatili-
ty is rarely taken advantage of.

One area which is not so impressive is our
sound facility. The equipment (apart from
one or bwo minor modifications) is as old as
the building. and reproduction is always
poor. Some companies bring their own
sound and communications equipment with
them, but others have to put up with the oc-
casional crackle and hum. We also have a
workshop (even if it isn't the shining model
of efficiency it should be), but companies
have rarely had cause to use this, although
our wardrobe and dressing rooms frequently
prove to be more useful,

Finally, the University Drama Department
has also initiated some successful external
work of its own. Several productions have
been taken out, some going as far afield as
Europe. There has also been Z Theatre Com-
pany, which has had past success at the Edin-
burgh Festival Fringe and Mational Student
Drama Festival - not forgetting Splash T.LE.
company and its offshoots S.W.LP.E, and
Domino,

We also have a very good working rela-
tionship with Hull Truck Theatre Company,
well known for John Codber’s plays, and

the Gulbenkian stage.

A member of of the Extemporary Dance Theatre Company ‘wmlting‘oul" on

Extemporary Dance's stage manager on duty at
the Gulbenkian.
have not infrequently been known to move
productions to their theatre in Spring Street.
All in all it seems that our contribution to
touring theatre is welcomed, and goes to
show that an educational establishment can
compete, on its own lerms, with profes-
sional theatres. Hopefully, the Gulbenkian
Studio Theatre at Hull University will con-
tinue to do just that for a long time to come,
and provide important practical training
experience in the process.

Action photographs by Tony Meech,
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ON TOUR

It's good to be back on the pages of L+5|
again having just finished my world tour with
Joe Jackson. Throughout my travels, with the
assistance of Meteorlite’s Tony Slee, | met
many readers of this magazine - so a quick
‘helle’ to all of them is required.

Looking through the latest list of PLASA
members in the pages of January’s magazine
it is good to see so0 many companies backing
an organisation which is obviously going
from strength to strength,

At this point in time we at Celco are
preparing our exhibition stand for this year's
round of trade shows, and I'm sure the same
goes for many companies. The first stepping
point for us is Frankfurt Music Fair followed
soon after by the ABTT Trade Show in early
March. Sometimes it seems as though the ex-
hibition circuit involves as much travel as
touring!

In this month's ‘On Tour” Catriona Forcer
talks to lighting designer Mike Healey who
designed the current ‘Aha’ world tour, and |
have included an interesting equipment list
for the tour of Frankie Goes to Hollywood.,
Finally, | must mention that the lighting rig
for the lron Maiden Tour featured in the
December edition was supplied by
Meteorlites, a fact omitted from these pages.
Sorry Ronan

Aha

Hammersmith Odeon

Catriona Forcer talks to lighting
designer

Mike Hedley

How did you begin your career in lighting design?
In the early 1970s | was at Art College in London
when | got a parttime job at the Rainbow
Theatre. | did follow spot work, stage crewing and
humping. Whilst | was there the stage manager
started up a lighting company called Rainbow Pro-
ductions which later became Lairhurst and then
T.T.R. who | work for today. This was in the days
when bands didn't take out extensive lighting rigs
but used the equipment already at the venue. It
meant that we could be producing up to six dif-
ferent shows a week, and with bands often liking
what we did for them, it ended up with us getting
a lot of work.

What was the first band you toured with?

The first band was The Sensational Alex Harvey
Band, but that was only as crew. The company |
worked for was very respected in the mid-
seventies so we were doing big bands like
Genesis, Wings, and Bowie, The first band |
designed the ﬁsghting for was Be Bop Deluxe in
1976. Unfortunately in October 1976 | had an ac-
cident with some stage explosives and | nearly lost
my right arm. | was out of the business for two
years and when | came back | started designing
shows for David Essex who I've designed for ever
since. I've also designed for Kim Wilde, Litravaox,
Midge Lre, Santana and a few maore.

When did the Aha tour begin?
We started rehearsals last April although I'd been
working on the designs since January. | had to get
the band thinking about perdorming live because
this was their first time on the road.

The actual tour commenced in June in Perth,
Australia where there was a large teeny bopper
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Mike Healey pictured at Hammersmith Odeon.

response and mass hystera. We then went to
Japan for one month where we played 17 shows
which | think is a record. Then we had a couple of
weeks off in Hawaii before going to the States. We
were there for 11 weeks and half way through the
tour when Aha won seven oul of the ten MTV
awards,

It was a management decision that on the tour
we would only play 2000-3000 seater venues so
that the band could establish good contact with
the audience. It has been a sell-out worldwide
except for a few shows in the southern states of
America. After Christmas we finished the London
dates before completing the rest of the LK tour. In
February we finish with two weeks in Norway
where Aha are national heroes!

Did Aha have definite ideas on how they wanted
their lighting?
They had a few ideas about what they liked but
they didn't really know what they wanted. Mel
Bush assured them that | really knew what | was
talking about so they left it to me.
Tell me about the design for Aha's perdormance
A lot of the show is quite dark and moody even
though you probably wouldn't think of Aha as
that type of band. It is interesting that the lighting
s cheers from time to time - not when a lot
appens, but when it goes down to maybe just
one follow spot. It's like teasing the audience by
making them feel the band has disappeared. It's a
very simple lighting rig with no Vari-Lites but | like
to use many floor lamps and feature backdrops so
that you can get movement in the lights and not
just a beam show,
Do you enjoy touring?
| enjoy working on the show, but this is the 111th
of the tour, and although | love working on the
design it is difficult being away from home when
you've got a wife and children. But | wouldn't ike
to design a show and then not go out with it
When | was in the States this summer | was asked
to submit designs for the Ultravox tour but | didn't
because | knew that | couldn't actually go with the
them and | don't think that you can suceessfully
put a lighting design on paper.
Are there any lighting designers whose work you
admiref

I've seen a lot of shows in my time, although the
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only one Fve seen this year has been my ownl |
like Phil Martin's work who did the last Robert
Plant show, and | also think that Alan Goldberg is
very good,

Can you think of a show which you saw and
thought was awful?

I don’t particularly remember the shows | haven't
liked, but there are things | hate to see in a pro-
duction. | dont like certain colours mixed from
the same direction and when you have a lot of
colour on stage - but because it is coming from
the same direction what you actually see on stage
is a mish-mash of pale white. The colour of the
show you will see tonight is quite stark.

Who would you fike to light?

| would like the opportunity of working for the
Eurythmics, | enjoyed lighting Midge Ure and |
would like to work with him again. He's got a
reputation in the business for being particularly
difficult, and he's gone through a lot of lighting
designers. He's very demanding and he has a lot
of his own ideas on lighting which are actually
very good.

When | did Utravox he designed the whole
show and | just controlled it but when he did his
solo tour last year it was more like 70/30 in my
favour. Midge tald me what he wanted and | went
away and designed it. It was a small-scale show
with only 100 lamps, one back truss and floor
larps, bit it worked well

What are your plans for the future?

Hopefully, I'm sticking with this band for a while
as there are already plans for the next tour, After
we finish this tour in February 1l have a rest and
then start on the designs for tour number two,

Equipment Summary

350 various Parcans including Raylights; 16 Lekos;
8 x 4 section halogen oy lights; 3 outdront follow
spots (Supers or Panish 1 coud projector 6
floods, 34 x 8 TIR folding truss; 90 channel
.n’l.:':tlﬂul-s QM500 control; 2 x 72 way Avo dimmer
rai =

Equipment on Tour

Frankie Goes to Hollywood
European Tour
Lighting and rigging by Meteodites Productions Limited

Equipment:
594 Par 64 lamps, 66 CCT Progects, 20 Four-cell Groun-
drows, 8 Molelay, 8 UV, Floods, 8 CCT Silouette 30, 4
Strobes, 8 Par 64 Floorspats, 8 Odbitor Follow Spots.
30 6" Thomas pre-tigged truss section, B 5' Thomas
pre-rigged truss section, 18 90 degree Thomas pre-rigged
truss section, 4 Pivol Thomas pre-rigged truss section,
I TasStage truss.
& 30" Thomas ground support towers, 32 Verdinde 1 ton
mators, control and rgaing.
1 Celoo 90 way board, 1 Cedco 60 way board, 3 Avalites
72 way racks, 1 Avolites 36 way rack.
12 Clearcom mtercom stations, 2 Smoke machines.
Lighting design: Paul Devine and Ronan Willson
Lighting technldans: Alan Wood, Simon Peck,

lan Twell, David Necholson.
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Aha at Hammersmith Odeon - lighting design Mike Healey.
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EQUIPMENPéws

Lee Colortran Launch
Intelligent Dimming
System

Lee Colortran has just launched a new intefligent
dimming system for lighting control, the 105", The
system brings together many new advanced
features for studic and theatre use, On the top-of-
the-range models optional diagnostic and mimic
information may be remoted to a VDU alongside
the lighting control panel, and a digital control cir-
cuit ensures high reliability and performance in all
maodels.,

ID5 is a modular system and a full rack can carry
54 modules which are dual in 2.5kW and SkW
ratings or single 10kW ratings, so that 108 5kW
circuits may be contained in one rack. The
diagnostic functions - which may all be remote
-are card fail, MCB tripped, trigger card output
mimic, load mimic, and card power. Input voltage
range is 190V - 280V AC with output regulation
maintained at +2.5V across the dimming range
over the full input voltage range.

For full details contact Lee Colortran at Ladbroke
Hall, Barfby Road, London W10 5HH telephone
01-968 F7OO0.

Sifam Buttons

Mintature pushbuttons in several shapes and col-
ours have added to the range of panel com-
ponents made by Sifam Limited of Torquay. Rec-
tangular (9.8 x 5.5mm), square (5.5 x 5.5mm],
round tapered (7.2mm diam base tapering to
5.5mm dia at top) or cylindrical (5.5mm dia) are

A representative selection of Sifam pushbuttons.

Moulded in matt-finish nylon, to match the style
and finish of Sifam collet, push-on and slider
knobs, standard colours are black, grey, red or
white, All versions can be printed to customer re-
quirements, in black or white depending on
pushbutton colours, using a high-definition prin-
1] G
Fgr full details contact Sifam Limited at
Woodland Road, Torquay, Devon TOQ2 FAY
telephone (0803) 63622,

Protective Cable
Sheathing

The Reiku range of protective sheathing for bun-
ching and ?mtectini:ahles is fully described in a
12-page full colour brochure available from H. F.
Collison Limited. Made from self-extinguishing
PVC or vinyl coated nylon fabric the designs are
unigue in that they incorporate xips, enabling the
sheathing to be wrapped round existing cable in-
stallations and then “zipped up” to form the
enclosure.

H. F, Collison are at Collison House, Coventry
Road, Coleshill, Birmingham Bd6 3EE telephone
{0675) 63670,

a8

Laserpoint’s new Power Scan system.

Laser Economics

Cambridge-based laser high-flyers Laserpoint
Limited have introduced two new systems on to
the market, ‘Power Scan’ incorporates a brand
now Spectra Physics 2000 5W Argon laser with full
scanning effects and a graphics capability, Installa-
tion and operator training are included in the
price tag of £14,600,

The Mini Scan’ is claimed by Laserpoint to be
the ultimate low cost laser display system. It
allows patterns and beam zaps to be created at
the touch of a button, It utilises a 25mWHeMNe
laser, and is priced at just E2995,

For full details of both systems contact Steve
Johnson at Laserpaint Limited, 44/45 Clifton Road,
Cambridge CB1 4FD telephone (0223) 212331,

Megamist Shapes Up

Jivelight's UK manufactured ‘Megamist” heavy duty
smoke machine has been given a new shape for
1987. With rugged all-steel construction, it
features long life heater plus service replacement
facility, electronic temperature control and addi-
tional safety cut-out, a fast start-up time (typically
less than 10 minutes), and hand, foot or remote
operation (remote control is included),

It uses nontoxic juice specially formulated for
extended heater life, which can be supplied by
Jivelight in five fragrances. The unit houses either
1% litre or 5 litre containers,

For full details contact Jivelight Limited, 1618
Greyhound Road, London W6 8NX telephone
071-387 0868,

Jivelight's newly-shaped Megamist.

CONDITIONS FOR ADVERTISEMENT IN
LIGHTING + SOUND INTERMATIOMNAL
Thir Publishars reserva the right to reluse any
adwvertisement=—whalher pro-paid or nol—and
wilhoul reasons baing gheen for any such
relusal. The Publishers accept no lability lor
any loss of damage by an error or inaccuracy

I Ihe printing of any advertisament.
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America comes in from the Cold

Thee United States has been a slumbering giant for
the past five years. Ever since that fateful day
when Billboard” announced to the unsuspecting
word that “discotheque is dead”, the club in-
dustry has been in apparent recession, allowing
the Europeans to leap far ahead in terms of
technology and design.

However, may US-watchers have detected
moves over the past couple of years, mostly by
entrepreneunal individuals such as Blackstone in
Texas and Colin Hammond's Meteor, who hzgan
to import in large numbers from various leading
European manufacturers. This ground swell has
finally culminated in the first Club Exhibition to be
held in the USA since Billboard in the early
eighties, and it was sited in the enomous
baliroom of one of Vegas” most luxurious hotels,
the old MCM Grand - now called Ballys.

It was always going to be a gamble; everyone
agreeing it would be either a disaster or a fantastic
success, In my view it was akin to the bursting of a
dam. Owver 2,000 paying customers showed up on
the first day, and paying a $95 entrance fee they
really had to be serious. | had the feeling that the
whaole Morth American audience was desperate
for information and the eschange of ideas -
something we take for granted in Europe, They
want to come in from the cold . . .

The Europeans were there in force: Bruno
Dedoro of Coemar, Gabrielle Savoldi of Clay
Paky, Mol Rice of Optikinetics, Geoff Jones of
Laser Systems, Derek Saunders of Pulsar, Roman
Walanta of W.B. Lighting, Malcolm Robertson of
Effects Lighting with Michael Payne of First Leisure,
and those expatriates Paul Twist and Peter Cut-
chey of Meteor to name but a few,

On the stands, only Zero 88 and Laser Systems
were there in their own right, Zero B8 having set
up their own LS operation in Florida some two
and a half years ago. However, both Clay Paky
and Coemar had 'Ehflack tent’ stands under the
auspices of Blackstone, who have formed a
separate wholesalingfimport company called High
End Systems to create a separate identity to the
Blackstone installation company,

Other local manufacturers such as Litelab and
Diversitronics also had stands with Lasermedia’s
impressive software creating a spectacular show
in another of those ubiquitous black tents,
Without the Europeans and their products, the
show would have been a bit disappointing as far
as the paying customers were concerned - the rest
of the show being taken up by such heart stopp-
ing items as glass washing machines, and indoor
form of basketball and English’ electronic dart
boards which to the British contingent left a lot to
be desired. Esﬁchlly those who thought they
could throw a bit . . .

Perhaps 'm being a little unfair. The show was
very well organised, and Ed Meek and his team
put together a series of wellattended dail
seminars with guest speakers discussing all
aspects of the club business, Neil Rice and
Cabrielle Savoldi were on the panel of Trends in
European Discotheques, and Thomas Vaughan,
chrairman of Julianas on TFuture Trends of
Mightclub and Bar Management’.

Two social evenings were arranged specifically
far exhibitors coupled with one large function for
exhibitors and customers which attracted around
500 people. In addition to the respected Litelab
and Diversitronics products, there was a very im-
pressive video wall with some 20 or o separate
TV screens and by dint of some clever software
they became one giant screen or 20 individual
ones - or a permutation of both, Although I've
spen similar presentations at Rimini it could in-
dicate another trend in video prometion for clubs
- albeit somewhat expensive. There were two
new mini lasers, one of which had been
developed by Richard Beliiveaus of Blackstone,

The organisers of the exhibition, in their ultimate
wisdom, have decided to promote two more
‘Expos’ this year., The next is an Atlanta during
April and the third in New Yark or Atlantic City in
Octoberfish). This was in spite of vain protests
from international exhibitors that the calendar
was already full and that we do have to be in our
offices from at least part of the year. However, it
seems that the organisers were committed to do-
ing Atlanta, and the local exhibitors also want
them to do New York.

With the excellent reaction to the show, how
was il that disco ‘died’ in the States? | have a
theory I'd like to offer. Dunng the late seventies,
the Saturday Might Fever' era, | was with the
marketing department of Polydor Records, and
was directly invelved with all the hits of the day
by the Bee Gees, Olivia Newton-john, etc. In
those days, all the record companies thought
they'd jump on the 'disco’ bandwagon and all that
was necessary to produce a chartbuster was to
add the tag ‘disco’ to a mediocre production with
a heavy beat.

What they falled 1o appreciate was that
although these records were popular in the club,
and got everyone on their fect danding, people
didn't necessarily want to buy them to listen to at
home. Those records that did make it were actual-
Iy good records whenever they would have been
released.

Just to rermind myself, P've just listened to the
Bee Cees Spinits Having Flown® - and it's still a
damn good album, Therefore Billboard’, which

was predominantly a record business periodical,
proclaimed “disco is dead”, Sure it was in terms of
music fashion, but as we all know, the public
didn't stop going to the dubs, and neither did
they stop in America.

Thank God for Billboard. In my opinion the situa-
tion they created enabled us Europeans to make
staggering gains both technically and from an in-
terior design aspect. But don't underestimate the
Americans. Look how fast they got into space
once the competition hotted up.

| can’t leave the subject of Las Vegas without
mentioning the rain, 've been to Nevada Desert
on more than one occasion, and it's the first time
F've ever seen it there. The local taxi drivers thank-
ed the Brits for bringing it with them. There was
more rain in 24 hours than they normally get in a

full year, Freddie uwd

PLASA Seminar

A special PLASA Seminar and Presentation to
members of the Institute of Leisure and Amenity
Management will take place at Welwyn Garden
City's Campus West complex on 27th February.

A buffet luncheon will be provided for guests,
and this will be followed by a demonstration of
the equipment recently installed in ‘West 1 at
Campus West by Avitec Electroncis - as featured
in L+51's January issue,

Start time for the day has been announced as
10,30 am for coffee willt; the seminar due to begin
at 11 am. Full details will be mailed to all PLASA
members.

Exhibition Piary

Frankiurt Music Fair

February 7-11, 1987,

Frankfurt Fair Centre, Frankiur, West Germany,
LUK Re mathves: Collins and Endres,

18 Golden Square, London WIR 3AG.
Telephane: 07-734 0543,

ABTT Trade Show

March 57, 1987,

Riverside Studios, London.

ABTT, 4 Great Pulteney Street, London WIR 30T,
Telephone: 01-434 3901

Club Sound, Light + Design 87
March B-10, 1947,

Winter Gardens, Blackpool.

Month West Exhabithons,

‘Winter Cardens and Opera House,
Church Street, Blackpool FY1 THW,

Tel: {0253) 25252.

SIEL 87

March 28 or 29 - April 3, 1987,

Parte de Versailles, Panis, France,
Organisation: Bemard Becker Promotion,
167 Boulevard Lefebvre, 75025 Paris.
Telephone: (14) 533 74 50

Pub, Club and Leisure Show

J\Eml 78, 1987,

Olympda 2, London.

Angex Lid., Europa House, St. Matthew Street,

London SWIP 2T,
Telephone: 01-222 9341,

tclub & Bar EXPO
:t?nb] 13-15, 1967,
Georgla International Convention Center,
Holi J Inn Crown Plaza Hotel, Atlanta, LiSA,
Mightclub and Bar Magazine,
05 W, lackson Avenue, Owlord, Missippi 3B655.
Telephone: (601) 236 5510

USITT CondferenceExhibition

April 22-25, 1987.

Hyatt Regency, Hnm.;puh

Show Manager: Richard James, 486 Fulleron
Court, San Jose, CA 95111,

Telephone: (408) 225 67 36,

Mational Office: 330 West 42 Street, Suite 1702,
Mesw Yark NY 10036,

Telephone: (212) 563 5551

Expo Musica, Madrid
April 22-26, 1987
Maddd, Spain.
Organi by IFEMA, (Institucion Ferial de Madrid), Avda
de Portugal, sin Casa de Campo, 28011 Madrid 11071,
Telephone: Madnd 470 10 14,
AUDIO VISUAL 87
Apnl 27-30, 1987,
Wembley Conference Centre, London,
EviarMaclaren Exhibitions Lid,
MO Box 138, Token House, 79-81 High Street,
Croydon CRS 355
Telephone; 01-688 7768,
SIB Rimind
May 48, 1987,
Rimini, taly.
Ente Autonomo Fera Di Biming
PCy Boo 3060, 47037 Rimini, ltaly.
Telephone: 0541773553,
LB enquines: Disco & Club Trade International,
Telephone: 01-278 35591,
ting World 5
May 11-13, 1987,
Mew York

Mational Ei:p-nscitims Cosmpany Inc.
49 West 38 Street, Suite 12a, New York NY 10018,
Telephane: (212} 391 9171.

Sound Comm 87

May 15-21, 1987.

The Business Desagn Centre, slington, London.
Organisers: Batiste Publications Ltd,

Pembroke House, Campsboume Road, Homsay, N8 7PE,
Tedephane: 01-340 3291,

[Assn, of Sound and Communications Engineers),

MAMM Exposition

June 27-30, 1987,

McCosmick Place, Chicago, USA,

Larry . Linkin, 500 N, Mechegan Avenue,
Chicago IL 60611, LISA.

PLASA Light and Sound Show

September 69, 1987,

Movotel, Hammersmith, London.

Exhibition Bookings: David Stroet,
Telephone: 07-994 6477,

Ceneral Enquinies; PLASA general secretary,
Roger Saunchers, 1 West Ruislip Station,
Ruishp, Middleses.
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ROY

The International lighting system that does not cost
an arm and a leg - 1000W 120/220/240V - off the shelf
bulbs.

Designed with Music Show-Biz in mind.

¢ Compact e LightWeighte Fitsright into the truss,
tower or Road box — no larger than a Parcan.

Total beam control from soft through to high defini-
tion Gobo projection.

Twin Zoom lenses 30/42° or preset 30, 36, 42" plus
13" Narrow angle option.

Twin gate runners for Iris, Gobo, Beam Shaping
masks.

e Extruded construction « COOL e TOUGH
Choice of remote control Colour Changers

PRO-JECT - Another innovation from CCT - Interna-
tional leaders in Entertainment Lighting

CCT Theatre Lighting Limited, Mitcham, England Throughout Europe, c l I

Asia. Australasia, Middle East, North America, Central and South America




Lighting + Sound

Equipment Sale/Hire
Installation and Design

DIRECTORY
0)

THEATRE LIGHTING
[l Good Design

[l Reliability
] Systems Designed Free
of Charge

[ Mational Distributorship

Phone us for
Further Information

Unit 3, Dawson Road, Mount Farm
Bletchley, MK1 1LH (0f%0A) 644366

SOUTH WEST LIGHTING
Manufacturers and
Suppliers of Effects

Lighting to the Trade

Pinspots from £6.00
4-head Helicopters
from E55.00
ALL CUARANTEED
Paul and Jane Goody
SOUTH WEST LIGHTING

2 Staplake Road, Starcross, Eveter.
Starcrods (D626) BROB0G6

AREA DEALERS REQUIRED

=
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LIGHTING
HIRE
SALES
SPECIAL F/X

SBTAGE CONTROLLTD.

STATION PARADE,
WHITCHURCH LANE,
EDGWARE, MIDDX. HAB 6RAW

TEL: 01 952 8982
TELEX: 924896

R IR E]

FIBRE OPTIC:
LIGHTING

* Fibre # Lenses & Signs « |
* Flbrelights « Sournces +
* Lamps % Curlain Kis +
+ Eoge-Lighting #

* Inierior/Exterion

* Ceilings + Under-Waler #

Trade and Export call
Paul Raymond (24 hours)
PAR OPTI PROJECTS LIMITED
Unit 8, Chiswick Park Industrial
Estale, Cunnington Streat,
London W4é SEP

Tel: 01-995 5179

BB H R E W RS s R R RS EEEFEE S s EEE

Talax: 933718 PAROP G

FLASA

FORIMTRONIC LITITED

6 HIGH STREET, ROCHESTER, KENT ME1 1PT
Telephone: (0634) 827343

Specialists in design, installation and
SAME DAY maintenance of large and small
sound and lighting systems

Exports and overseas contracts a speciality

Display Lighting, Mobile Disco -

Discount Sales, Repairs and Hire

For the very best in Sound & Light -
Phone us NOW!

CREATING NEW CONCEPTS

 MussearT

LIGHT AND SOUND

LEADING STOCKISTS OF ALL
LEADING BRANDS INCLUDING:
CITRONIC - FAL - PULSAR
QPTIKINETICS - ICE - BOSE - SHURE
MeKENZIE - GELESTION
RSC Franchlss dealer

Manufacturers of sownd fo ight units,
pre-amps, high voltage amplifiers,
speakers and cabinets

OVERSEAS ORDERS TAKEN —
303 Edgware Road, London W2 185,
| Tel: 01-302 9729,/01-402 2898

RELAX ... LX

THE FAST, ONME STOP SUPPLIER
FOR ALL YOUR LIGHTING MEEDS

LASAPS - CABLES - TRANSFORMERS
ELECTROSIC FLICKER CANDLE
RAYLIGHTS--PAR 16, PAR 56, PAR G4
PAR CAMNS - LANTERMS
HOOK CLAMES - SAFETY CHAINGS
LEBSES - LAMPHOLDERS - PLUCS
SOCKETS « LOW VOLT MINEATURE
LICHTING « EFFECTS
TECHNICAL ADVACE
I you have a problem — o0 an onder
phone ACTHON

TELEPHOME (01) 993 1684/3260

Stores and Trade Counter open %6 Mon-Fri
167 Ushridge Road, Acton, Londan W1 98H

104-108 MAIN STREET, BINGLEY BD16 2JH
WEST YORKSHIRE

Tel: Bradford (0274) 567268-564389
561044 - 568843

Sound Consultants
to the

Entertainment Industry

TURBOSQUND DISTRIBUTOR
(North and Midlands)

MARTIN AUDIO - JBL - ELECTROVOICE - HIH

BOSE - TANNOY - MATAMP - C.AUDIO

TECHNICS - TOA - SOUNDCRAFT - TRIDENT

Contact: PAUL SMITH

" Northern Li

Lighting Equipment Hire & Supply

Technical equipment for the leisure and entertainment industry
Sale + Installation « Hire

Stockisis for Strand, Hall Stage, Fire Marshall Board, Roscolab,
Cima Electronic and Theatrescens Effect Edinburgh 031553 23483

possssene s enenan e s mannes o]

Gilasgow 041-440 17T

ght
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Sound & Lighting
Distributors
Trade representation for

OPTIKINETICS
POWERDRIVE
ANYTRONICS

B9 Scotforth Road, Lancaster.
Tel: 0524 62634,

Sound and Lighting
THE BIG ONE IN
SCOTLAND

Insgallateon, Design,
Hire, Repair and Service

\ 0389-79261

rNIGHT FI.IGH'I'..

LIGHTING HIRE & SALES

Philip L. Edwards
(Theatre Lighting)

5 Highwood Close, Glossop,
Derbyshire SK13 9PH.
Telephone: 04574 62811.

SPOT ON
FOR QUALITY

p—

Sound, Lighting and'special
effects for leisure, promotion,
entertainment and the arts.

® First class technleal back-up.
® In-depth stocking at the best prices.
@ Speedy mail order and export service.
® Instant credit to qualitying custemers.
@ Also suppliers to trade.

Brochure on requist,

LUTON SOUND & LIGHTING
75 & B2-BB Wellington Street,
Lutan, LUT SAA, England.
Telephone: 0582 411733 (5 lines)
Telen: 8253531825562 CHACOM G LITECO

M



01-640 3366

o MANUFACTURE  SALE

o HIRE o Theatre and T.V.

Studio Lighting
« Projectors and
Effects
« Installations
« Lighting
Deslgners

« Sales
Conference
« Product
Laumches/

| Presentations

— —f e
© theatre lighting
Head Office
Windsor Housa 26, Willow Lane,
Mitcham, Surray. CRA ANA
Telex: 946648

Western: CCT Theatre Lighting Lid.
Unit 9, Ferry Steps Industrial Estate,
51 Phillips, Bristol BS2 0XW,
Tel: (0272) Tr4074

SUPERSTORE

« LAMPS » SPARES »
» ACCESSORIES
« TOOLS « TAPE _J

» CABLE » PLUGS « SOCKETS /9
« THEATRE BOOKS
« RECORDS « COLOUR

MEDIA AND MANY

OTHER ALLIED

PRODUCTS

Weekdays

Order by telaphone, pay

by Access of Barclaycand n

28a Grafton Square,
Clapham, London. SW4 0DB

‘MAC

manchaster

Professional sound
hire nationwide
L]

High quality
communications
systems
[ ]

Sales and
service facilities

Telephone 061-969 8311

1 & 2 Attenburys Park,
Park Hoad, Altrincham,
Cheshire, WAl4 50QE.

MUSHROOM
LIGHTING

The professional
people.

Specialists in

ﬂ-'._|l_.l|r-= ments

For

phone 0604 4'"'-15 ob
or 434991

A%

W.B. Group
‘cover the complete
lighting spectrum
from film to TV.,

theatre to disco
special & motorised
effects

Only the best is good
enough

\W.B. Group

4 Tenter Rd., Moulton Park Ind. Est,,
Morthampton NM3 1PZ

Tel: (0604) 499331

"

MIC

LIGHTING

The specialist for
LAMPS used in the
THEATRE and
ENTERTAINMENT
industries.

LLK. Distributor for
Philips/Westinghouse,
US.A

Excellent Trade terms
available.

Mico Lighting Ltd,
Troydale Lane, Pudsey,
Leeds, West Yorkshire,

Telephone: (0532) 567113
Telex: 556469 (MICO G)

TRAFALGAR
LIGHTING LTD.

o A CLEAR.COM INTERCOM
LIGHTING SYSTEﬂl‘S - UK Distributors
SALES-HIRE Over-the-Counter Sales of
SECONDHAND KlT CCT Lanterns, Lamps, Colour,
BOUGHT & SOLD T s DR A
01-360 R s ot

0935 Cli{l'rﬁpg 6902

01-379 5433

- TSL

SOUND & LIGHTING,
AV, and VIDEO HIRE

MOVING OPTICAL EFFECTS

i SOUND & LIG.HTI G
INSTALLATIONS
I # Large ShowroomiFPop Videa Filming Facility
#+ Agents lor SATEL + mosl other makes of molorised lighting sold
# Full repair, and 24-hour Breakdown Sarvice
# Hira Sorvice svallable on masi special effects - telephons for Catalogus

#« HNew and Sacond-hand Equipmant
bought and sold
# Installstion work undariaken

Show Room 10 Chaloners Hill
Office 16 Chaloners Hill

Steaple Claydon, Buckinghamshire.
Telaphone (0289673) B255

ME‘I’EORI.ITES

@& THE MOST EXTENSIVE
WORLDWIDE STOCK OF THOMAS
TRUSSING AND GROUND SUPPORT
SYSTEMS AND ACCESSORIES.

@ COMPREHENSIVE RANGE OF
MOTORS, HOISTS, LIFTS AND
RIGGING HARDWARE.

@ FULL RANGE OF STAGE AND
TV, LIGHTS, INCLUDING: PROFILES,
FRESNELS, FOLLOW SPOTS,
GROUNDROWS, CYC LIGHTS,
B-LITES, 2, 5 AND 10 KW HEADS.

@ YARIED SELECTION OF
PRODUCTION EQUIPMENT,
INCLUDING; SCISSOR LIFTS, WORK
PLATFORMS, PROJECTORS,
SCREENS, RISERS, STAGE FLOORS,
SCENERY AND DRAPES,

IN THE LK. AND EUROPE ¢'IJHTA¢T

TONYPANICO  — Ecuipm

NICK DODDS

RONAN WILLSON —

Inuning Ffudlu.lu -5
AT
METEORLITES PRODUCTIONS LTD.
UNIT 1, BABBAGE ROAD, STEYENAGE, HERTS
§G1 2ED, ENGLAND, TELEPHONE: [438) 317200
TELEX: 265871 REF. DGS1518 MONREF G.
E-MAIL: DGS51518

@ LARGE STOCKS OF AYOLITES
DIMMERS, DESKS AND MOTOR
CONTROL SYSTEMS.

@ CELCO DESKS AND COLOUR
CHANGERS.

@ UNIGUE MODULAR ALUMINIUM
TAB TRACK SYSTEMS.

@ SPECIAL EFFECTS SERVYICE
FOR PYROTECHNICS, SMOKE AND
DRI-ICE MACHINES.

@ COMPLETE TOURING SYSTEMS
WITH DESIGN AND CREW, OR
STRAIGHT EQUIPMENT HIRE.

@ WORLDWIDE SERVICE AND
BACK-UR

@ MODULAR TRUCK PACK
GUARANTEES ECONOMIC
TRUCKING.

[N THE AMERICAS AMD THE PACIFIC CONTACT:
BILLY JONES  —Equ

DIZZY
AOMAN W

AT

METEQRLITES PRODUCTIONS INC.,

2 NORTH MULBERRY STREET,
HAGERSTOWN, MARYLAND 21740 U.S.A.
TELEPHONE: {301) 733 =835

TELEX: #300001631 MET Li

E-MAIL: G178




black light

ENTERTAINMENT

UMNIT | « BABBAGE ROAD « STEVEMAGE - HERTS - SG1 2ED » ENGLAND
TELEPHOME: (0438) 317200 - TELEX: 265871 REF DGS1518 MOMNREF G = E-MAIL: DGS |517

HIRES AND SALES

SALES

CONTACT KEVIN PETIT FOR ALL YOUR ENQUIRIES OR CALL ON US

BY ROAD—OFF THE Al(M) JUNCTION 8 OR 7 (BY KNEBWORTH HOUSE), I
CENTRAL LONDON—I HOUR; M25—15 MINUTES; HEATHROW—45 MINUTES.

BY RAIL—STEVENAGE STATION ON THE KINGS CROSS TO EDINBURGH LINE;

*35 MINUTES FROM KINGS CROSS.

-0l --§

Lighting Design
Equipment Rental
Lighting Enginears

London 01-928 0822

Strand
Lighting

Lancelyn
Lighting

Lighting Hire & Sales

Make-Up, Controls, Rostr,
Pyratechnics and Elfects.

HIRE Oxford (0865) T22511
SALES Oxford (0865) 511512
Lancelyn Lighting Norihwesi; 081-334 B99)

I

MJL

45 Wortley Rd. W. Crovdon
Surrey CRO 3EE England

= LIGHTING
Y EQUIPMENT &

i FULL RANGE OF LAMPS
CINEMOID & SPECIAL EFFECTS

FOR HIRE and FOR SALE

THEATRICAL HIRE v
HOYLE HEAD MILLS, NEW 5T,
CARLSHEATON, DEWSBURY
W YORES WFIZRL

Tel: (0924) 468183

Barand Lighting Aes Oeater awd Servace Apent

COMPLETE RANGE

OF STAGE LIGHTING
EQUIPMENT FOR:
BAND/DISCO/THEATRE

'II||IFF|I1"'\I ol vanodrs Luminaeres

Worldwide Sales:

01-689 4138

e
=
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tronics I

of high quality:-

* Strobes

* Lighting Control
Equipment

+ Amplification

+ Sound and
lighting equipment hire

# Le Maltre special
effects stockist

# Installation service
and one night stands
available

+ Special promotions

 Competitive rates and
efficient service

Call us for colour
brochure and price lists

STAGE TWO LTD
197 Watlord Road, Groxley Grean,
Herls WD3 JEH
Wattord (0923 30780

trade & a3

Tel: (0708) 599410
. Telex: 868185

WHITE LIGHT
57 Filmer Rood - London SWi
Tel: O1-731 3291
Tolo: 295811
Supply and Installation
of Lighting and Sound THEATRE LIGHTING
for Clubs and HIRE AND SALES

Discotheques

FULL DESIGN SERVICE

Trade/Export Enquiries
Welcomed
Starlight Design, 8 Alms HIIl,
Bourn, Cambs. CB3 75H
Tal: (09544) 8841

= MOMTFE R RRANCH
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For annual advertising rates
in the DIRECTORY section of

LIGHTINGSOUNP

telephone

(0323) 642639

PO Box 628, Eastbourne, Sussex BN21 2PZ

——=\
PROMI*Y
HERE

HEATRE RIUE COM

). -
n y pal

SETS: All shapes and sizes
LIGHTING: Any effect you want
COSTUMES: Made to measure
LASERS: To create your image
CLOTHS: Tabs, Gauzes, Cyc's etc.
AND MUCH MUCH MORE!

CALL US NOW ON:
(0865) 247385 (24 hrs)
Lighting 01-540 7697
Costumes 01-542 4886




Specialist Technical Equipment and Services
for the Entertainment and Allied Industries

BIGGEST STOCK
& WIDEST RANGE
IN THE COUNTRY!

Including ROSCO SUPERGEL, ROSCOLENE,
CINECOLOR, CINEGEL, LEE FILTERS,
CHRIS JAMES FILTERS

8 Always in stock over 10,000 sheets of filter.
8 Four hour delivery service within the city of Londen

PHOME FREE!

MIKE SWEETLAND LIGHTING (SALES) LTI
10-16 Mercer St., London WC2 90QE.

44 Higher Ardwick, Manchester M12 6DA.
FAX: 061-273 3640

Retardent
Cyc’s, Tabs,

e I’hf Draperies Lod

Legs, Flags, Nets
Gauzes made to order.

|5 Park St., Swinton, Manchester M27 UG
061-793 5848 London: 01-965 8188

Tel: (0703) 780333

SOLENT BUSINESS CENTRE
UNIT 001

| MILLBROOK ROAD WEST

Jd SOUTHAMPTON SO1 0HW

@ Library and Custom made Gobos
and Shdes.

& 5creen Printing onto vanous
Matenals.

e Sandard and Custom Fibre-Olptac
Effects and Equipment.

Fear further mdoemation Congact
DHA Lighting Ltd., 7 Bishops Terrace,

Kenninglon, London SE11 4UE
Tek 01582 3600 Telex: 935639 Gobocoo G

Projecis

23 Jacob Street
London SE1 2BG
=T 01-231 8282

The Professional
Range of
Low Voltage
Lighting Fittings
and Accessories

12

TRADE SHOW 87

Annual Exhibition of
Enterfainment Industry
Equipment

Thursday 5 March
10.00am - 6.00pm

Friday 6 March
10.00am - 8.00pm

Saturday 7 March
10.00am - 3.00pm

at the
Riverside Studios
Crisp Road, London Wé

Designer
Structures

Aluminium Trusses
built to your
specification

at our factory
Lightwaeight, Standard
ar Heawvyduty
Structures and
Ground Supported
Systems for Sale or Hire
Phone Pam
(0752) 663777
or write
UPSTART COMPANY
PO Box B8,

Plymouth PL1 152

THE
ZODIAC

WINCHED EQUPMENT STAMND

A @hﬂl[&ﬂge PRODUCT

The lghiweight stand with & sliding triplax
mast cesigned 19 Support ampthing fram
lighting trumm to speakes Eyiters,
Lifting capacity 2008g to o Rsight of 5,16
Ciperated with siss by one parson,

. AVAILABLE FROM:

ERAVEVINE

SO AN LIGHT

i

B Sway Patk Induatrisl Estate,
Station Moad, Sway, Lymingion
Hants, S041 88BA, Tel, 'DSB'JJ B

FOR SPEEDY INFORMATION
TO LIGHTING + SOUND
INTERMATIOMAL
Telefax (0323) 646905

The Best
Of
British

and
Sharkstooth Gauze

IN STOCK

NOW

Unit19b
Tower Workshops
Riley Road
London SE1 3DG
Tel: (1-237-0041
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14 mins 17 mins 20 mins

When we tested our competitor’s gels,
they did a slow burn.

After 90 mins

Ours didn't

As the saying goes, seeing 15 believing —_—— e — e —— —
What you see above are actual photographs of our I_Please rush me a swatch book and the new Supergel
main competitor's filters after they were exposed ina | Guide pocket book on the only truly self-extinguishing gel |
real test to the heat of a spothight. N )
Then below is Rosco's Supergel after the very same I o ame:
lest | Company
It's not hard to see who can take the heat. And who | Address:

can't,

If you're still sceptical, there's nothing to stop you
performing the same test.

Pick up some of their filters and put them on hot
lights for a while

You've got to admit, it's not every company that
invites you to buy from the competition.

But we feel pretty confident that it will probably be
the last time

ROSECE®
supergel

Roscolab Ltd., 69-T] Upper Ground, London 5E1 9PQ
Telephone: 01-633 9220
Alzo at New York, Hollywood, Toronto, Madrnd & Tokya

e —— — IR RS G SSEEE RS . S — — — (— — —

m—————



PROFESSIONAL LIGHTING
AND SOUND ASSOCIATION

Members

AD DA, LIMITED

26 Mead View, Dakington,

Cambridge CB4 5BH,

Tel: (022 023) 3101,

Contact: Monica Saunders (Managing
Director).

ADDA, Limited produce fibre cases for
many purpases such as make-up cases for
hghtlin consoles and records. Literature
availabie,

ANYTROMNICS LIMITED

Unit &, Hillside Industrial Estate,

London Road, Homdean, Hants POB OBL.
Tel: {0705) 539410,

Manufacturers of high quality electronic
equipment and wound components.

ASTRON

Hallowsgate, Flat Lane,

Kelsall, Tarparley, Cheshire CW6 0PLL
Tel: {DB2% 51) 133,

AUDILEC LIMITEL

& Homshby Square, Southfield Industrial
Park, Laindon, Essex 5515 650,

Tel: {0268) 41971969,

Contact: Phil Price, Sales Director,

UK distributors for  Audio-Technica
Mecrophones, Main distributors for TOA
professional sound equipment.

AVITEC ELECTROMICS [UK) LTD.

#0081 Walsworth Road, Hitchin,

Herts S04 955

Tel: (0462) 58961,

AVOLITES PRODUCTION CO, LTD.

184 Park Avenue, London NMW10 TXL
Tel: 071965 B522.

Manufacturers of Lighting Controls and
Dimeming Systems,

BATMINEK LTD.

The Clastonbury Warehouse, Sitver Street,
Clastonbury, Somerset.

Tel: {0458) 33186,

BEAM ELECTRONICS LTD.
HonirgdanPE17 4LE

Eirt 7 4LE.
Tel: [04B0) 65983,

BOSE (UK} LTD.
Unit G2, Trinity Trading Estate,
Satinghourne, Kent METD 2PD.

Tel: {0795} 75341/5.

CALME CABINET MAKERS LTD.
648 Anchor Road, Calne,
Wiltshine SM17 8000

Tel: {0249) 812656,

CCT THEATRE LIGHTING LTD.
Windsor Hoase, 26 Willow Lane,
Mitcharm, Surrey CRE 4MA,

Tel: 01-640 3366,

CELCO LTD,

3 Bellingham Road, London SEB 2PN,

Tel: 01-698 1027,

Manufacturers of Lighting Control equip-
ment, Also hire depantment.

ngDM LIGHTING (SALES AND

The S and Effects Lighting Centre,

168 Chiltern Drive, Surbiton,

Surrey KT5 BLS.

Tel: 01-390 0051/07-390 4841,

Telex: 892337 CELCO G

Contact: Colin Whittaker, Sales Director;
John Lethbridge, Managing Director.
Distributors and exporters of most leading
brands of entertaimment lighting products.
Worldwide dutrbutors for “Celco Ltd. and
‘Powerdrive’ aquipment stands.
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CITROMNIC LIMITED

Halfax Road, Bowerhill Estate,

Melksham, Wiltshire SMN12 6LIB.

Tel: {0225] 705600,

Contact: Mr, A, Briggs, Sales Manager; Mr,
M. Gerrish, Sales and Marketing Director,
Manufacturers and designers of electronic
audeo equipment.

CLOUD ELECTRONICS LIMITED

511-515 Staniforth Road, Sheffield 59 4RA
Ted: 447051,

Contact; &, Millington, Director,

Clowd Bectronics produce a range of high
quality sound reinforcement equipment
for the discotheque industry; consoles,
mixers, amplifiers, speakers, et

COURT ACDUSTIC SALES LTD.
29 Beethoven Street, London W10 4LC,
Tel: 071-960 8178

DISCO & CLUB TRADE INTERNATIONAL
410 5. John Street, London ECTV 4N]
Tel: 01-278 3591

DISCOMIX CLUB LTD,
PO Bex 89, Slough, Berks SUT BNA.
Tel: (D62B6) 67276.

DOMNMAR LIMITED

22 Shorts Gardens, Covent Garden,
London WCZH AL

Telk: 01-240 3527,

FANTASIA SOUND & LIGHTING
I&I_E:-almrs Hill, Steeple Claydon,

Bu
Tel: {029 673) 8255,

FORMTROMIC LIMITED
& High Street, Rochester,
Kent MET 1PT.

Tel: {0634) 827343,

FORMULA SOUND LTD,

Stuart Road, Ashton Road, Bredbury,
Stockpart, Cheshire SK6 2SR,

Tel: 061-494 5650,

GEMERAL ELECTRIC USA

10 Pro ‘Way, Royal Oak Industrial
Estave, Daventry, Nomhants MM11 5PL
Tel: {0327) 7763,

ﬁﬁg‘:ﬂ’ e House, Holl ghou

i i : n me,
Maidstone, Kent METT 10

Tel: (062 780] 555,

JCELECTRICS LTD.

131-132 Blackdown Rural Inds., Haste Mill,
Haslemere, Surrey LT IAY,

Tel: f0428) 2015

ILP ELECTROMICS LTD,

Unit 2, Cotton Road, Wincheap Industrial
Estate, Canterbury, Kent CT1 3RB,

Tel; {0227) 454778,

JAMES THOMAS EMGINEERING LTD.
Statson Approach, Pershore Trading Estate,
Worcestershine WR10 208,

Tel: {0386) 553002,

JLEM. SMOKE MACHINE CO, LTD.

Holly Lodge, Keale Coates,

Lincs, PE23 4AL

Tel: [07903) 353,

LASER CREATIONS LTD.

55 Merthyr Terrace, Barmes,

London SW13 901,

Tel: 01741 5747.

mu:l: Patti de Vaux, Sales.

asers for lighting displays and installations
featuring the senes 9 state of the art con-
trodler as featured in the Hippodrome.

LASERPOINT LTD.

d4d/45 Cliton Road, Cambridge CB1 4FD.
Tel: {0223} 212331,

Laser display systerns and controllers for
purchase or hire.

LASER SYSTEMS LTD.

Unit 11, Llamterham Park, Cwmbran,
Cwent NP4 3AX,

Tel: (D6333) 62500NTI222,

LE MAITRE LIGHTING & EFFECTS

116 Purley Way, Croydon CRD 4X],

Tel: 01686 92548,

Contact: Meck McManus, Partner; Rodney
Clark, Sales Manager.

Manufacturers pyrotechnics, smoke
machines, lighting and ather related pro-
ducts for the entertainment industries.
LEAMINGTON SIGHT & SOUND

Unit 17, Righy Close, Heathcote Ind,
Estate, Leamington Spa, Warwicks,

Tel: (926) 833617

LIGHT ENGINEERING LTD.
6da Eden Road, Walthamstow,
London E17 9JY,
Tel: 01-520 2336/7.
Contact: Stephen Demeza, General
Manager; MNeil Prem, UK Sales Rep
Manufacture, supply and distribution to
the trade of: Sound, Lighting and special ef-
fects, Specialists in installaton and design,
LIGHT SYSTEMS
Unit 3, Bartlett Court, Lynx Trading Estate,
Yeovil, Somerset BAZ0 2PT,
Tel: [0935) 26743,
UGHTFACTOR LTD.
11 Fairway Dvive, Faireay Industrial Estate,
Greenford, Middiesex BV,
Tel: 01-575 5566
LUTOMN SOUND & LIGHTING LTD.
75 & B2-88 Wellington Street, Luton,
Bedfordshire LT 5AA,
Tel: (0582} 411733 (5 lines),
Contact: Mike Henden, Sales Director;
Eamon Hailes, Sales Manager,
Supply and service of sound, lighting and
special effects equipment to all areas of
leisure, entertainment and the arts, LK and
Aio:  Hend

Hendy Distribution:  Supply  and
distribution to the trade of: Somdl.:ﬁﬂrling
and special effects for emertainment,
leisure and promotion UK and worldwide.
LYMX LIGHTING LIMITED
9 Bartlest Court, |E'I'I!i Trading Estate,
Yeovil, Somerset BA20 2NT,
Tel: [0935) 29290,

MeCORMACK ELECTRONICS LTD.
Units 2D, E & F, Wavertree Boulevard
South, Wavertree Technobogy Park,
Lives | L7 9PF.

Tel: 051-220 2943,

MALHAM LTD,

65-67 Malham Road, London SE26 1AJ
Tel: 01-699 0917,

MANHATTAN SOUND & LIGHT

Unit L1, Multistore, 49 Atlanta Street,
London SE6.

Tel: 071-385 2487,

MARTIN SOUND & LIGHT
70a Blackstock Road, London N4 20R.
Tel: 01-354 2254.

METEORLUTES PRODUCTIONS LTD.

Unit 1, Babbage Road, Stevenage,
Herts 561 IE&

Telk: (D438) 317200,

MICO LIGHTING LTD.

Troydale Lane, Pudsey, Leeds L5268 9LD,
Tel: (0532) 567113,

ML SYSTEMS

45 Wortley Road, West Croydan,
Surrey CRO 3EB,

Tel: 01-689 4138,

MODE ELECTRONICS LIMITED

Chelsing Lodge, Tomwell, Nr, Ware, Hers.
Tel; {09200 2121.

Contact: Richard Stewast, Technical Direc-
tor: John Bradbrook, Commeercial Manager.

Manufacturers of disootheque lighting con-
trol equipment, dimmers and e 5.
MULTIFORM LIGHTING

Bell Lane, Uckfield, East Sussex

Tel: 0B25 3344,

Contact: lain Price-5mith, Managing Direc-
tor.

Designers and manufacturers of electronic
lighting control equipment. Trade

distributors of parcans, spotlamps, cables,
stc.

MUSHROOM LIGHTING SERVICES

30 Tenter Road, Moulton Park Ind. Est,
Morthampton NNI 1PZ

Tel: {0604) 494866,

MUSICRAFT LTD

Light &

Sound, ‘
303 Edgware Road, London W2 1BM.
Tel: 01-402 2B98/97 29,
Contact: Jack or Amru,
Manufacturers of discotheque and lighting
equipment, specialising in worldwi
peart.

MYSTICAL LIGHTING
23 Low Farm Place, Moulton Park
Industrial Estate, Northampton,

MNosthants,
Tel: (D604) 431737,

MIGHT FLIGHT SOUND & LIGHTING
Torwood, Bowling, Strathclyde,

Gla Ga0 SAH.

Tel: {0389) T9261.

Contact: Bill Smith, Senior Partner; Nik
Fraser, Office Manager,

Design, installations, repairs and hire with
full time experienced staff on call 24 hours,
Agents for most manufacturers. Large
stocks.

M1, ELECTROMNICS LIMITED

10 Ascot Industrial Estate, Lewton Street,
Tel: (0602) 394122,

NORTHERM LIGHTS

&9 Scotforth Road, Lancaster LAT 450,
Tel: 0524 62634,

Contact: Ray Wilkinson, Partner,

Sales, hire and wholesale distribation of
sound, lighting and special effects pro-
ducts,

OPFTIKINETICS LTD.

38 Cromwell Road, Luton LL3 108,

Tek: {0582 411413,

ORTOFOM (UK) LIMITED

Denmark House, Tavistock Industrial
Estate, Ruscombe, Twyfoed,

Berks RGT0 %),

Tel: 0734 343621,

Contact: Alastair Jack, Area Sales Manager;
Patricia Carvell, Product Manager.
Distributors of high quality domestic and
professional pick-up cantndges

PA. INSTALLATIONS

Enterprise House, Inkerman Street,
Llanwell, Dyfed,

Tel: j0554) 7524

PANCAN LTD.

25 Powis Terrace, London W11 1)

Tel: 01-221 1455

Manufacturer of light moving systems.
Control is either direct with joystick, via
computer for preset positioning or from a
lighting board.

PEGASLIS SOUMND & LIGHT

44 Rodrey Street, Edinburgh EH7 40X,
Tel: 031556 1300,

POWERDRIVE DRUM CO. LTD.
94 Clarendon Road, Luton,
Bediordshire LUZ 7PC,

Tel: (0582) 423395,

PULSAR LIGHT OF CAMBRIDGE LTI,
Henley Road, Cambridge CB1 3EA.

Tel: ([D223) 66796,

Contact: rick Saunders, Director; Ken
Sewell, Director.

Manufacturers of lighting equipment for
stage, discotheques. Products include dim-
mers, contral desks, effects controlbers,
strobes, stage lantems, disco spots, etc,

RLK. LIGHTIMG LTI,
4 Steep Hill, London SW16 TUL
Tel: OF-769 5714,

RAINBOW DISCOTHECQLES

247 Oakleigh Road North, Whetstone,
London M20 0TX.

Tel: 01-367 1744,

ROSSULA LTD.

11 Fairway Drive, Faimlmhdustrtal Estate,
Creenford, Middlesex BPW.

Tel: 01575 5566,

SATEL (LIK) LIMITED

Uinit 2, Merseyton Road, Ellesmere Port,
South Wirrall L6s 2HO,
Tel: 051-3155 A494.

SCOTT SOUND SYSTEMS
78 Sheffield Road, Barnsley,
Sauth Yorkshire 570 THX.
Ted: (0228) 290264,

SHIFLEY DIAL LIMITED

Unit 4G, Wharfedale Road, Euroway
Industrial Estate, Bracord BDY 65

Tel: {01274) BBTE0S.

Contact: Andy Blackwell jmanaging direc-
tor) or Kris Blackwell (company secretary).
SIS LTD.

15/33 Gray Street, Northampton

NN1 mql.

Tel: [D604) 250025, ) ]
Contact: D.P. Mitchell, Managing Director,
Manufacturers and Wholesalers of Quality
Discotheque Equipment to the Trade.
SLICK SYSTEMS

Portland Street Narth, Leek,

Staffs. ST13 GLA.

Tel: (0538) 381315,

SOFSCODISC SOUND & LIGHTING

1212 Leeds Road, Bradford, West Yorks
B3 )L

Tel: (0274) 661406,




PROFESSIONAL LIGHTING AND SOUND ASSOCIATION

Are you a professionally run company, selling lighting or sound products?
Are you a lighting designer/installer who would like to see all installations completed to
professional standards?

Are you interested in promoting your products or services to a multi-million pound world market?

If the answer is Yes, then you should appy to join PLASA now!

Write today for an Application Form to:

Roger Saunders, general secretary, 1 West Ruislip Station, Ruislip, Middlesex WA4 7DW.

SOUND CREATIONS

Disco Power (1980) Lid,

8 Britannia Road, Worcester WR1 580,
Tel: {0905} 21707,

SOUND ELECTROMICS LTD.

124 Junction Foad, London W19 5LB.

Tel: 01-272 6044,

SQUIRE LIGHT & SOUND LTD.

Knight House, 29/31 East Bamet Road,
Barmet, Hierts EN4 BRMN

Tel: 01-449 5169,

Branches in London, Birmingham, Glasgow
and Manchester.

STARLIGHT DESIGN
& Alms Hill, Bourn, Cambs CB3 75H,
Tel: {09544) BA41.

STRANMD LIGHTING

PO Box 51, Great West Road, Brentford,
Middlesex TWH SHE.

Tek 07-560 3171

SUPERMICK LIGHTS LISMITED

119 Preston Road, Holland Park,

London W11 48D,

Tel; 01-221 2322,

TANMOY LIMITED

The Bilton Centre, Coronation Road,
Cressex Industrinl Estate, High Wycombe,
Bucks.

Tel: (D494) 450606,

Contact: Martin Bailey, LLK. Sales Manager;
Martin Kelly, Area Sales Manager - Music
P.A

Design  and  manufacture of studio
morntors, hi-ii loudspeakers and live music
PA loudspeakers.

TEC LIMITED

Mo, 3 Lionel Street, Birmingham,
West Midlands B3 1A,

Tel: 021-233 4254,

TE LIGHT & SOUND LTD.
18 Douglas Road, Coylton, Ayr KA 6],
Tel: (0292) 281655,

TOBY SOUND LTD,

137 High Street, Burton-on-Trent, Staffs
DE14 1),

Tel: (0283) 4530,

TURBOSOUND LIMITED
202 Mew Morth Road, London M1 7BL
Tel: 01-226 D099,

W.B. UGHTING LIMITED T/A COEMAR (LK)
4 Tenter Road, Moulton Park Industria
Estate, Morthampton MN3 1PZ,

Tel: (DBO4) 499331,

Contact: Roman Walanta, Director,
SLEEITIE'TS of lighting to the entertanment
indhustry.

WATKINS ELECTRIC MUSIC LTD.

Unit 119, 62 Tritton Road,

London SEX1 BDE.

Tel: 01-735 6565,

Cables: MUTELTRIC, LONDON.

Contact: C. Watking, Managing Director: B,

Mo Laren, Chiefl Engineer; A, Watking,
Manager.
Manufacturer of loudspeakers.

Loudspeaker cabinets, Amplifiers,

WHARFDALE LIMITED

Sandleas Way, Crossgates, Leeds,
West Yorks. 1515 AAL

Tel: {0532) 601222,

Telephone: (08956) 30718

CWH'I.E.'{ LTD.

ton House, 35 High Street, New
-\m:!ﬁ. Surrey.
Tel: 01-949 2545,
Contact: Peter Memick, Managing Director;
Clive Lincoln, Sales Manager,
Distribution - Stanton pro-disco cartridges
+ styli. Ramsa professional loudspeakers.
Maonster professional loudspeaker cable
and conmectors,

ZERD BB LIGHTING LTD.

Hart Road, St Albans, Herts ALT THA
Tel: (0727) 33271,

Contact: David Catterall, UK Sales Ex-
ecutive; Freddy Lloyd, Sales Director.
Specialist manufacturers of advanced
technology lighting controllers for both the
club and theatre market.

EXHIBITION STAND BOOKING
PLANS NOW OPEN

L]
..'.-
L]

Light & Sound Show

6-9 September1987
1am-6pm Sun/Mon/Tue
flam-5pm Wed

NOVOTEL Hammersmith
London W6 8DR

Britain's top professional trade show

Professional lighting - sound - laser systems
audio-visual systems - special effecls

An exhilarating display of the latest innovations
in lighting, sound and video equipment available from
Britain's leading manufacturers and suppllers

For further information contact David Street
10 Barley Mow Passaga, Chiswick, London W4 4PH
Telephone 01-994 6477

SPONSORED BY

PLASA




QM 500 -
180 CHANNEL
MEMORY

CONSOLE

Probably the
memory con

The QM 500's are part of a wide range
of quality |ID|'It|r'H'.| consoles aru'i dimming

P"F‘r‘y CDI‘L:: abl e lig |_=nq .,,ﬁntrm
application.

Avolites also manufacture computerised
and manual hoist controllers and flight
cased mul

“ﬁrr‘lpth; nx

this {:Dmplele range r:.uf EI‘I[:EH&!":.-' itemns
complermnents our lighting control
equipment . . .

Mzxne Licar Work

AVOLITES
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AVOLITES INC




